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l. 


FADE IN: 
1 LONG SHOT = REVOLVING GLOBE 


As the plobe revolves it becomes animated -- Long lines 
of people (in miniature) stream from all sections of 
Europe -- to converge upon one point on the tip of Africa. 
OVER THIS animated scene comes a voice of a Narrator. 


NARRATOR 

Refugees as streaming from all cor- 
ners of Europe towards the freedom 
of the New World -- all eyes turned 
toward Lisbon, the great enbazzztuion 
point se But now everybody could get 
to Lisbon directly -- so a Refugee 
Trail sprang up =- 


DISSOLVE TO: 


7 3NIMATED MAP 


-bieh íllustrates the trail as the Narrator mentions the 
"oincts, 


NARRATOR 
(continuing) 
Paris to Marseilles -- Across the 
Mediterranean to Oran »e Then Dy ` . 
train e= or auco »e or foot == across 
the rim of Africa to Casablanca in 
French Morocco -- : 


DISSOLVE TO: 


3 RELIEF MAP = OF CASABLANCA 


` swing che ocean an one side and the deser: on the othor, 
u2 voice of che Narrator COMES OVER, 


NARRATOR 

Here =- the fortunate ones through 
money ©= or in:zluence =e or luck -- 
obtain exit visas and scurry to 
w~isbo) == and from Lisbon to the 
Americas -- nut the others == wait 
an Czszablanea ee anc wait -- and 
wait -- 


As the Narrator's voice fades away -- 


CAM.RA ZOONS TO; 


2. 


CLOSE SHOT - RELIEF MAP OF CASABLANCA 
A street on the map. 
DISSOLVE TO: 


FULL SHOT - GLASS SHOT - OLD MOORISH SECTION OF’ CITY - DAY 


At first only the turrets end rooftoss are visible azainst 
a torrid sky. Im the distance is a haze-enveloped sky. 
Tbe CAMERA PANS DOWN the faceces of the 

Moorish buildings to a narrow, twisting street crowded 
with the polygloc life of a native quarter. The intense 
desert sun holds the scene in a torpid tranquility. Acte 
ivity is unhurried and sounds are muted... Suddenly the 
screech of a siren shatters the calm, Veiled women run 
screaming for shelter, Street vendors, beggars and urch- 
ins melt into doorways. A police esr speeds into che SHOT 
and pulls up before an old-fashioned Moorish hozel -- 
flop-house would be a better word for ic. 


CUT TO: 


INT. CORRIDOR 

of this decrepit hotel, Native French police officers run 
up the steps, crash into the doors of the various rooms, 
come out -- dragging frightened refugees. 


CUT TO: 


CLOSZ SHOT - DOOR 
as one police officer flings it open, The shadow of a man 


hanging by a rope from a chandelier is seen on the wall. 
The officer slams the door shut. 


STREET CORNER 


Two other policemen nave stopped a white civilian and are 
talking to him, 


1ST POLICEMAN 
May we see yous papers, please? 


(CONTINUED) 
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CONTINUED: 


CIVILIAN 
(nervously) 
I - I den't chink I have them == 
on me, 


LET POLICEMAN 
In that case, we'll have to ask 
you to come along. 


CIVILIAN 
(pasting his pockets) 
It's just possible that I -- Yes, 
bere they are. 


He brings out his papers. The 2nd policeman examines ther. 


2ND POLICEMAN 
These papers expired three weeks 
ago. You'll have to -- 


Suddenly the civilian breaks away, stares to run wildly 
down the street. ‘he CAMZPA TRUCZS with biz, From off 
scene we HEAR the policeman shout Nalti" e=- But the civi- 
lian keeps going. aA shot rings out, the man falls. _ 


The CAMERA PANS to a e= 


MED. CLOSE SHOT 


JAN and ANNINA BRENDEL are huddled in a doorway, the 
dazed and frightened spectetors to tois casual tragedy. 
They are en Austriar couple, very young and attractive, 
thrust by circumstances from a siczie country life into 
an unfamiliar heezie world.  Anninz's hand clutches her 
nusband!s arm as cnéir eyes follow the police who are ex- 
amining the victim. 


CJT TO: 


JAN AND ANNINA 

They both speak with a Central Euro»2an accent. At this 
moment the police car sweens past them on its way back. 
Jan takes his wif2 by the hard. 


JAN 
Tbe Pre^2cturs must be this way. 


They start off in thc direction taken ty the police cer. 
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. AM INSCRIPTION 


"Liberte, Fgalito, Fraternite", 
carved in a marble block along the roofline of a building. 


The CAMERA PANS DOUN the facade, French in architecture, 
to the high-vaulted entrance over which is inscribed: 
"Palais de Justice." CAMERA CONTINUES TO TAN DOWN to the 
entrance. A queue of people of all ages and nationalities 
overflcw frem inside tne building an2 Gown the steps. 

The CALERA PANS OVER the line of waiting people extending 
into tbe square, Ws FICK UF a babel of languages with 
only a few recogrizable words such as, "visa", "Monsieur 
le Prerect", "Forrugal”, a hundred frances”, ete. Sudden- 
ly the artention of the people is attracted toward the 
street, 


THE SQUARE (FROM THE ANGLE OF THE WAITING LINE) 


The square is typically French in ics landseaping and 
archictceture. This is the center of the modern city of 


. ecassblonca. The police car is just culling up to che curb 


in front of the Prefecture. A policeman ovens the grated 
door et the back of the ear and a nondescript assortment 
of refugees begin to pour out. 


SIDEWALK CAFE ON Os SIDE OF THE SC UARE ` 


A middle-aged English couple are standing in front. of 
their table for à better view oZ tne commotion in front 
of the prefecture. A dark-visaged European smoking a cig- 
grette leans agains- a lamp post e short cistance away, 
He is watching the English couple more ciosely than the 
scene on the street. 
ENGLISHWOM-N 
What on earth's going on there? 


: DARK EUROPEAN 
(walking over to 
the couple) 
Pardon, Madame,..heve you not 
beard? 


ENGL ISUuWOHMAY 
We hear very little -= and w2 
understand even less. 


(CONTINUED) 
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13 CONTINUED: 


: DARK EUROPEAN 
e Two German couriers were found 
murdered in the desert. 
(with an ironic smile) 
The... unoccupied desert. 


ra 


14 INT. FRONT OF THE PALAIS DE JUSTICE (FROM THE ANGLE OT 
THE CAFE) 


as the refugees are unloaded from che police car. 


DARK EUROFEAN'S VOICE 
(over scene) 
‘This is the customary rounduz of 
- refugees, liberals and... 
, : (as & young blonde girl 
= the last to leave 
the car - is herded with 
the others in front of 
the Prefecture) 
of course, a beauciful young Sul 
for M'Sieur Renault, the Pre fect 
of Police. 


ENGLISHWOMAN 
(puzzled) 
I don't understand. 


C 15 THE SIDEWALK CAFE 
| DARK EUROPEAN 
! AS usual, the refugees and the 
liberals will be released in a 
t few hours, 
l err eee S slightiy) 
l The girl wiil be released later, 
] 
ENGLISHWOMAN 
(horse-f£aced and 
past middle-age) 
| Why, a woman isn't safe in this 
i wretched place! 
| 
t 


DARK EUROPEAN 
(shrugs ing) ` 
To get out of Casablanca they saz 
cne needs tro dollars for an exit 
visa and tao hundred for che fre- 
fect. Unless, of course, one is a 
‘ beaurifui :>ung girl. The rich an.) 
: the bc..zii.l sail to Lisbon, The 
poor are ei1.a78 with us, (CONTINUED) 
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CONTINUED: 


ENCLISHWOMAHN 
Dreadfulese. 


DARK EU IR ODPEA:! 

Unfzrt:ately, Me wich chese 
Lnhe apy refugees tne scum oz 
Lures “ype a “as exavitz. ced to Ci sabi ane RE 
fon. OI thoa have veen waiting 
Years ior a visa. 

fours his eres come 

prssionezcely around 

the Englishman) 
M'sieur, I beg of ;cu, watch youre 
self. Take core. Be on guard... 


ENCLISIDMAN 
(zathox talen 2hack 
by this sudcen dise 
pley oi cecacern) 
Er -e er -- thank you, Thank you 
very much, 


DARI EUROPEAN 
Not at all. : 


(raises his hat 
politely) 
Bon jour, idena. Bon jour, M'sieur. 


He walks OUT of the SUOT. The Engli shean, still a rrif 


disconcerte: by the European’ s action, loos after ħi: 
moppin; his brow with his nocker handkerchief. 


ENCLIS SK SAN 
(rectoring nis pocket 
hanàkexchi f£) 
Friendly chap, waza!t he? 


4s he pats his brecez pockot there is somerhing lackic: 


He opens his coat, feels aside, 


ENCLISHMAN 
Silly of me... 


VE ENGLISH /OMN 
at, dear? 


ENG ISH TAN 
Leaving ry wallet in the hotel room... 


He cloves his coat, then caádeziy he looks off in the 
ection of tte caparting de.k Loroceaon, che clouds 5f. 
picioa gathering. Bul now, overbza i, chc hOni of a i: 
flying airpian2 is HERD., Heads Loox up. 
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AIRPLANE FLYLi3 OVERELAD 


e its motor cut for a landing. 


PLANE 


Showing the swastika on its tail. 


TRUCKING SHOT - ALONS THE WAITING LINE OF REFUGEES 
OUTSIDE THE PALAIS DE JUSTICE 


Their upturned geze follows the flight of the plane. In 
their faces is revealed one hope they all nave in comaca -- 
and tbe plane is the symbol of that hone. The CAMERA STOFI 
at tbe last of tae line far out on she street, just as Jan 
and Annina appear and take their rláces at the very end. 
Their eyes also follow the droning plane. 


ANNINA 
Perhaps tomorrow we shall be on 
the plane, - 
(wiszzully 


Jan smiles at his wife with superior knowledge. 


DiSSOLVE TO: 


AIRPORT - THE PLANE 


is svccping down e= pest a neon sign on a building on the 
edge of tbe airport. The sign reacs; "RICKS". 


GROUP SHOT 


CAPTAIN LOUIS RENAULT, a French officer appointed by Vishy 
as Prefect of Police ia Casablanca, stands chatting wich 
other officers. He is a handsome, middle-aged Frenchmaa, 
debonair and gay, but withal a shrewd and alert official. 
Around him are cluscered the German Consul, HERR HEINZZ, 

a young Italian oficer, CAPTAIN TOSELLI, and Renault's 


. Beide, LIEUTENANT Cz.SSELLE.  Bebind tham is a detail of 


French native soldiers, The officers watch the approach- 
ing plane as it taxis toward them, The German and Italian 


(CONTINUED) 
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CONTINUED: 


detach themselves from the group anJ walk toward the place 
where the plane will stop. The German walks briskly a 
step abead of tbe Italian, who appears to be making an 
effort to catch up. 


THE PLANE - WITH THE SWASTIKA OVER THE DOO 


When the door is orened, the first passenger to step out 
is a large German weaving heavy, horn-rimmed spectacles. 
He is blend-faced, with a perpetual smile that seems rove 
the result of a frozen face muscle chan a caeerzul dispo- 
sition. On any occasion when MAJOR STSASSER is crossed, 
‘the smile melts anc che exrression narsens into iron. 
Herz Heinze steps up to bia with uprais2d arm. 


` HE INZE 
Heii Hitler, 


STRASSER 
(with a mor2 
relaxed gesture} 
Heil Hitler. : 


They shake hands, 


HEINZE 
in German) 
It is good to see you again, lizior 
Stresser. 


STiL.SSER 
(in German) 
Thank you, thank you. 


Strasser turns to great Renault and Casselie, who have 
come INTO TEE SHOT, Herr Heinze makes tae introductinn. 


HF INZE 
(in English) 
May I present Capczin Renault, 


Police EE of Casablencz... 
Major Strasser 


The two $bale hands, 


(CONT INUED) 
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CONTINUED: 


. RENAULT 
(courteously - but 
vith just a suggestion 
of mockery underneath 
his words) 
Unoccupied France welcomes you r 
to Casablanca, 


STRASSER 
(ín perfect English - 
beaming on the 
Frenchman) 
Thank you, Captain. It is very 
good to be here, 


TONELLI 
Captain Tonelli, of the Italian 
&taff, at your service, sir. 


STRASSER 
Tbat is kind of you. 


TONELLI 
Our staff is anxious to cooperate. 


RENAULT 
Major, may I present my aíde, 
Lieutenant Casselle. 


Casselle does noz offer to shake hands. They merely sal- 
ute and bow. Renauls leads Strasser toward the edge of 
the air field, woere their cars aweit chem. Heinze and 
Casselle follow, with tbe Italian captain left to bring 
up the rear, l 


TRUCKING SHOT © RENAULT AND STRASSER 
walking toward the Cars. 


RENAJLT 
(again the suggestion 
oz a double-edged 
inference) 
You may fina cbe climate of casa- 
blanca a trifle warm, Majo-. 


STRASSER 
Oh, we Germans must get used to 
ail climaces = irom kussia to the 
Sahara. 
(sucdenly the smile fades 
and tbe eyes harden) 
But pernans you were not referring 
to the weather. (CONTINUED) 
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22 CONTINUED: 


RENAULT 
(sidestsps the implie 
cation witn a smile) 
What else, my dear Major? 


STRASSER 
(casual agzin) 


By the way, the murder of the’ 
couriers -- what has been done? 


RENAULT 


Realizing the importance of the 


case, my men exe rounding uz 


twice the usuzl number of sus= 


pects. 


Again Strasser looks at him sharply, 


HEINZE 
Captain Renault means that the 
round-up is a blind, We aleed 


know who th2 murderer is. 


STRASSER 
Good, Is he in custody? 


RENAULT 


There is no hurry. Tonight he l 


will come to Rick's, 
(indicating the 
cafe Ez the aire 
port! & edg2) 

Everyboay cores to Rick's. 


Heinze shrugs to indicate chat he cen do nothing with 


renault, 


STRASSER 


I bave alrezdy heard about this 
cafe -- and also about M'sieur 


Rick himself, 


As they arrive at the car - 


DISSOLVE TO: 
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11. 
OMITTED. 


ELECTRIC SIGH - "nIZu's!" - NIGHT 
l CAMERA PANS DOWN TO: 


ENTRANCE TO RICK'S 


Rick's car drives up. People in L,g. enter cafe through 
the revolving door. From tne cafe we HEAR SOUNDS of mue 
sic and laugbter. 


CUT TO: 


INT, RICK'S - BOOM SHOT 


An expensive and chic night club which d.zinitely possess- 
es an air of sophistication ané intrigue. The CAMERA PANES 
AROUND tbe room, soaking in tbe atnosnhere. 


& fourepiece orchestra is playing, Tus pieno is a small, 
salmon-colored instrument on wheels. There is a negro on 
the stool. He is dressed in brignt bluo slacks and sport 
shirt. He is playing end singing. 


About him there is a hum of voices, chatter and laughter. 
The occupants of the room are varied. Taere are Europeans 
in their dinner jackets; their women beaucifully begowneià 
and bejeweled, There are Moroccans in sii: robes, Turks 
wearing fuares.  Levaalzines. Navai o<ficers. Members of 
the Foreign Legion, dis cinguished by keir kopis <= 


Across the room, stretching the entire length of the wall, 
1s a tremendous, resplendent bar. 


a) CAMrRA BOLDS on San singing, with orchestra in b.g., 
the. PANS to CLCS:UP of customers. 


MAN 
Waiting - wetting -- I'll never 
get out o£ here. 1'11 die in 
Casat.lanca. 
b) CAMORRA FANS to weeping woman, 


WOMAN 
I caa't stand it. 


MAN 
Thero, there, 


(CONTINUED) 
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26 | CONTINUTD: 


1 c) CAMERA PANS AND HOLDS on San, as he finisbes the num- 
ber. 


d) CLOSEUP - A WOMAN AND A MOOR = a very well-dressed 
woman talking to a Moor. She has 2 bracelet on her 
wrist - no other jewelry. 


WOMAN 
But can't you make it just a lictle 
more, Flease. 


MOOZ. 
I'm sorry, Madame. But diemonds 
are a drug on the market.  Evorye 
i body sells diamonds. There are 
= diamonds ev^o-ywbere, Two thousand, 
p four hundred -- 
t 


WOMAN 


(distressed; 
All right. 


wow er 


rom M orp ee yy udine. soe c0 Come "We pem 
» ` A z 


The Moor hands her tue money - she gives bim her bracelet, 


c? TWO CONSPIRATORS are talking. 


d 


FIRST MAN : 
The trucks azs waiting, the men 
are waiting -- 


AN 


2, TWO MEN are sitting at a table, 


MAN 
It's the fisting esack Santiago. 
It leaves at one tomorrow night, 
here from tre end of La Mecina. 
The third boat, . 


r 


. REFUGEE 
Thank yos, oh, thani you. 
HAN 
And bring the $1£teon thousoné 


francs in casa, Remember, in 
cash. 


8) THE CAMERA DOLLIcS to tne bar. As tne CAMERA PASSES 
the various tables we EAR a babel of foreign tongues. 
Here and cheve we carch a scatccred phrase or scn- 
tence in Engizisn., 

Now ue are at tie bar, 


CUT TO: 
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13, 


MED, SHOT - RUSSIAN BARTENDER 


a huge, jovial looi:ing person. He wears a silk smock. He 
hands a drink to a customer, With. the Russian equivalent 
of "Bottoms Up". Then he calls out to a passing waiter; 


SACHA a 
Carl »- 


The waiter stops, turns, walis to the bar. He is a small, 
mild-mannered man wita spectacles, Sacha places several 
zinxs on a tray, instructs Carl about celivering them. 


CARL 


trey in hand, walking up to a privr.te door, over which e 
burly man stands gueid. 


CARL 
(to the burly man) 
Open up, Abdul. 


ABDUL 
(respectfully - as 
he opers the door) 
Yes, Herr Professor, 


Carl goes in. 
. CU? TO: 


LONG SHOT = INT. GAMBLING ROOi: 


as Carl comes in. The CAMERA TAITS IN the activity at 
tbe various tables; then e- 


CUT TO: 


MED. SHOT - «€ AT TABLE 


A woman hands a check to the dealer. He, in turn, turns 
around ard hands it on to a overseer, who looks 
at the ctieck, then at the woman. 


OVERSEER 
(to woran) 
Just one minute, finase. 


Fe walks towards a table, 


CUT TO: 
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CLOSE SHOT - A iiik'S HAND 
holding a drink, We STE the Ovorseor's body come ISTO THE 
SCENE. His hard places a check on the table. The other 
man's hand picks up the check, Obviously, che man is 
studying the check. Then his hand cozes INTO THE SCENE 
and on the back of the check, in pencil, it writes: 

"Okay =- Rick" 
The oversaer's hand takes the check as -. 


CAMERA PULLS BACK. TO: 


RED, SHOT = RICK 


Sitting at the table alone, We just sits staring at the 


drink. There is no entression in Dis eyes, He is a come 
plete deaa pan. Rick is an American ci indeterminate age. 


CUI TO: 


TABLE - TWO VOMEN AND 4 MAN 


The women are glancing offscene at Rict:'s table, fascina- ` ` 
ted. Carl is in the scene, preparing Turkish coffee. 


WOMAN 
(to Carl) . 
Will you as: Rick if he'll nave 
& drink with us. 


C«RL 
vladare, be niver drinks with cus- 
tomers. Never unless he invit2s 
them to his cable, 


21D WOMAN 
(disavnointedly - 
glancing cowards Rick) 
What makes saloon-kcepers so 
snobbisi? 


MAN 
(to Carl - holding 
ous a bill) 
Perhaps if you celd him I ran the 
second largest canking hous? in 
Amsterdam... ^ 


(CONTINUED) 
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CORT INUED: 


CARL 
(zha:ing bis head) 
That wouldn't impress Rick, The 
leading banker in Amsterdan is 
now tbe pastry chef in our kit- 
chen, end his father ise the belle 
boy. 


- 


" He takes the bill from the man's hand end walks away. 


CAMERA PANS WITH him, disclosing: 


WED. SHOT ~ RIZ 
(ALTERNATE SCENE NUDER AS SHOT ANP CRECITED - 33) 


He is glancing towarZs the open door and indicating that 
the person seeing azuistance is not to be let in. 


There is a commotion zt the door. A voice with a German 
accent is HEARD shouting, 


GERMAN VOICT 
Cf all the nerve! iho do you 
think -- 


Pick gets up, and with no change o: exczession, walks 
across the floor to che door, CAMERA TRUCKS RG with him. 


CUT TO: 
EXT. DOOR =~ A RED-FACED GERMAN 
(ALTERNATE SCENE NULIBDR AS SHOT AND CRECITED - 39) 
is protesting to Abdel. 
GERM‘! 
I know there's gambling in there] 


There's ne secret. You dare not 
keep me out of here. 


Rick ENTERS SHOT, 


SACA: 4 


Ez -- this geutlemen -- 


CUIT TO: 
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MED, SHOT = RICE AND CEREAN 
(ALTERNATE SCENE NUMBER AS SHOT AND CREDITED = 41) 


GERMAN 
(waving his card) 
I've beer in every gambling room 
between lionoluly and Berlin and ` z 
i£ you think I'm going co be kept f 
out of a saloon like thís, you're 
very much mistaken, 


ENTRANCE TO RICZ'S 
(ALTERNATE SCENE NUMBER AS SHOT AND CREDITED = 40) 


As UGARTE comes in. He is a small, thin man with a ner- 
vous air,” If he were an American, he would look like a 


tout. He looks intezestedly in the direction of Rick 
end the German. 
UGARTE 
Er, er - excuse me, please, Hello, 


Rick, 


Pick just looks ac the German calmly, takes the card out 
ef the German's hand. 


RICX 
(to German - tearirg 
up the card) 
Your cash is goo3 st the bas. 


GERMAN 
(to Pici? 
What -- Do you know who I am? 


RICK 
(coldly) 
Ido. You're lucky the bar? & open 


to you. 


GERMAN 
This is outrageous. 


I shall report 
it to the Angriff. ; 


Re turns away from the sputtering German, catches the nee 


ro's eye at the pieno, The negro, who while still play- 
ng has been watching the by-play, vinks5 at Rick. Rick 
acknowledges the wink wich some friencly gesture. It 
isn't quite a smile, but it is probably the closest thing 
to a smile that Ric: can manage.  .ryWway, it establishes 
the fact that as far as Rick is concerned, the negro is a 
privileged rerson, - 


Rick goes back into the bar, 
CUT TO: 
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tp, SHOT © AT TABLE - IN GAMBLING ROO! 
(4LTERNATE SCENE NUMBER AS SHOT AND CALDITED - 42) 


as kick comes LiT0 Tro SCEIE, A moment later Ugarte 
follows bim INTO THZ SCENE. There is nobody near them. 


UGARTE P 
(fawning) 
Hub. You know, Rick, watching 
you just now with the Deutebes 
Bank, one would think you hed 
been doing this all your life, 


RICK 
(stiffening) 
Welt, phat makes you think I 
haven't? 
UGARTE 


(vaguely) 
Oh, nothing. When you first 
came to Casabienca, I thovgat -- 


RICK 
(coldly) 
You thocght what? 


' UGARTE 
(fearing to offend 
Riex = laughs) 
What rigat have I to think? 
(haszily chenging 
: tbe ject) 
Too bad about znBose German cour- 
iers, wasn’: it? 


RICK 
(indifrerently) 
They got a break. Yesterday they 
were just two German cler rks; to- 
day they're tne Honored Dead. 


UGARTE 
(shaking nis head) 
You will torgive me for saying 
this, k'sieur Lick, but you rre 
& very cynical person. 


RICK 


10. 


* 39 BARTENDER 
: (ALTERNATE SCENE NO, 45 SHOT AND CREDITED = 43) 
N eocing INTO SCENE with two drinks, which he sets before 
: the men. 
M UGARTE " 
A (bis eyes lighting up f 
» thank you. Will you bue e 
HE drink with m2, please? 
l RICK 
z i Hoa 
UGARTE 
(sediy; 
You despise we, don't you? 
RICK 
(indifferently) 


If I gave you any mic I 
probably woulc, 


UGAPTE 
You object to the kind of busie 
ness I do, Baz think of the voor 
refugees who must roz in this 
place if I did not help therm, Is 
it sọ bei thas through ways of nr 
own I provide then with exit visas? 


RICX 
(starisg az his drink) 
For a price, Us arte, for a prics,. 


t 


UGARTE 
But think of those poor devils who 
cannot meet "enault*s price. I 
get it for them for half., Is thas 
so parasitic’ 


Rick turns to look ac Ugarte., 


RICK 
I don't rind a parasite. I object 
to a cuterza-o one. 


UGAZTZ 
Well, after tonight 1 am ti-ouga 
with the whole business. Rich, 
am leeving Casatianca. 


Dey enm muy mre ME DT ert eR mms e "2 woe toti ti t mm uan " i 
. . 3 er a 
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RICX 
tho did yo tribe for your visa? 
Renault os yourself? 


(CONTINULD) 


io Or ^ m 


39 CONTINUED: 


C , UGARTE 
(ironically) 
Myself, I found myself much more 
reasonable, 
(he takes envelope from r 
his pocket - taps it on 
bis band) 
es Do you know what this is?  Some- 
thing that not even you have ever 
seen - 
i (lowers his voice) 
3 Letters of Transit signed by ia-sh- 
all Waygend. They cannot be 
tescindsc, mot even questioned, 


‘Rick looks at him, then holds out his band for the envele 
ope. 
: UGARTE 
j One moment, Tonight I vill seil 
these for more money than ever I 
ever dreamed of, Than -- fare- 
well to Casablanca. Rick -- I 
have mary friends ín Casablanca, 
m but because you dessise me you're 
€ -. the only one I trvsz. Will you 
keep these Letters zor me? 


PICK 
For how lonz? 


UGARTE 
Perhaps en how - perhaps longer. 


RICK 
(teking them) 
I don't want then here over aight 


UGARTE 
Don't be afraid of that. Please 
keep them for m2. Thank you, I 
know I coul? trust you. 
CUT TO: 


40 MED. SHOT = WAITER 
(ALTERNATE SCENE NO. AS SHOT AND CCEDITTD = 44} 


coming INTO THE SIEHE 


——— I Oe RT WR 9o Oe c renee fr ree me 0o 


UGARTE 
(to waiter) $ 
Oh, waiter. I an expectin sore 


people. Ii anyone asks fo: me, 
I will be here, (CONTINUED) 
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20. 
CONTINUED: 
Tne waiter nods, leaves. Ugarte turns to Rick. 


UGANTE 
Rick, I hove you are more im= 
pressed with me, If you!li for- 
give me, I'll share my good luck 
with your roulette vaeel. 


He starts across the floor. 


RICK 
Wait a minute == , Yeah, 


Ugarte stops. Riek comes up to hin, 


CLOSE SHOT © RICK AND UGARTE 
(ALTERNATE SCENE NO, AS SHOT AND CREMITED = 45) 


Rick's VOICE is barely audible, 


2ICR 
I beard a rumoc- ghat those German 
couriers were carrving Letters of 
Transit, 


Ugarte doesn't roply for 2 mocont. 


UGA"TE ot 
Yes -- I heard that rumor, t20.. 
Poor devils, 


Rick looks at Ugarte steadily. 


RICK 
(slowly? 
You're right, Ugarte. I ama 
little more impressed with you. 


Dgarte smiles end almost swageers toward the gambling 
table, Rick starts for the door. 


MED, SHOT - CAFE 


Sam is playing and singing the "Knock Wood" number, accome 
panied by the orchestra. The cafe is in semi-darkness. 
The spotlight is on Sam, end every time the orchestra 
comes in on the "Knock Wos?” business, tbe spotlight 
swings over to the orchestra. 


MED, SHOT - RICK 


A he makes his way from the gambiing room to Sam on the 
oor, 


LÀ 
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21. 


MED, CLOSE SHOT = AT PIANO 
Rick comes into SHOT, and during one of the periods when 
the spotlight is on the orchestra, Rici slips the Lerterse 
of Transit into the piano, then exits towards the bar. 

` CUT TO: 
MED, SHOT - AT BAR ü 
Rick comes in and watches Sam in his number. 

CUT TO: 


CLOSE SHOT AT SMALL TABLE © FERRARI 


“He sees Rick at bar, exits in his direction, 


CUT TO: 


MED, SHOT AT BAR œ RICK 
Ferrari comes INTO SHOT. 
FERRARI 
(as he comes up 


to Rick) 
Hello, Rick, 


RICK 
Hello, Ferrari, How's business 
at the Blue Parrot? 


FERRARI 
Fine -- but I would like to buy 
your cafe, 


RICK 
It's not for sale. 


FERRARI 
You haven't heard my offer, 


RICK 
It's not for sale et any price. 


Ferrari sighs. 


FLARARI 
What do you went for Sam? 


(CONTINUES; 


22, 
42 CONTINUED: 


RICK 
1 I don't buy or sell human beings. 
E FERRARI - 
That's too bad. That's Casablanca!s 
leading commodity. In refugees alone _ 
we could make a fortune if you would ` 
work with me through the Black Market. 
RICK 
. Suppose you let me run my business 
and you run yovrs. 
FERRARI 
Suppose we esk Sam? Maybe he'd Like 
i "to make a chenge, 
> 
, RICK 
Suppose we do. 
l -./. NEGRO - AT PIANO 
: He has just finished bis number, Rick and Ferrari come 
l up to h l 
C RICK 
à Sam e- Ferrari wants you to work 


sey for him at the Blue Parrot. 


. SAM 
Ah likes iz fine here, 


RICK 
He'll double what I pay you. 


SAM 
Ab ain't got time to spend what 
ah makes here, 
‘ l RICK 
Sorry, Ferrari, 


: i . Rick looks at Ferrari, sriles, shakes his head; then he 
i winks at Sam, Ferreri exits. 
l 


; CUT TO: 


43 MED. SHOT = AT LONG SAR L2 CAFE PROTEN € YVONNE 
is sitting on a stool, drinking brandy. Sacha, who 


po^ | : i (CONT INUED) 
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23. 


CONTINUED: 


is looking at her with lovesick eyes, is filling her 
tumbler. 


SACHA 
The boss's private stock. Bee 
cause -e Yvonne -- I loff you, 


YVONNE 


; (morosely) 
Oh, shut up. 


SA 
(for.dly) 
For you, Yvonne, I shot opp. 


Rick saunters into the scene, leans against the bar next 


to Yvonne, But he pays no attention to her, She looks 
at him bitterly, without saying a wozd. 
SACHA 
Oh, Monsieur Rick, Some Germans, 
boom, boom, boom, gave this cneck. 
Is it cll right? 
Rick looks check over, 
.. CUT TO: 
MED, SHOT e SAM 
is in tbe midst o£ a number, 
CUT TO: 


MED. SHOT = RICK AND YVONNE 


As only Sam is spotlighted at the piano, Rick and Yvonne 
stand in the gloom. Yvonne, who has never taken her eyes 
off Rick, finally blurts out: 


YVONNE 
Where were you last night’ 
RICE 
That's so long azo. I don't 
remember, 
Pause. 
YVONNE 


Will I see you tonight? 
(CONTINUED) 
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24. 
&£5 CONTINUED: 


RICK 
(ealnly> 
I never plan that far ahead, 


Yvonne turns, looks at Sacha, extends her glass to him. 
As he is about to fill the glass, Rick turns, stops him 
with a gesture, 


YVONNE 
(to Sacha) 
Give me another. 


RICK 
Sacha, she’s had enough. 
YVONNE 


Don’t listen to hin, Sacha. 
Fill it up. 


Sacha hesitates, looks at Ric*. 


~ SACHA 
(putting the 
ttle down) 
I loff you, Yvonne, but he pays 
me, 


Yvonne wheels on Rick with drunken fury. 


YVONNE 
Rick, I'm sick and tired of having 


RICK 
Sacha, call a cab. 


SACHA 
Yes, Boss. 
(hs walks toward 
the cafe entrance) 


RICK 
(taking Yvonne by 
the arm) 
Come on, w^'re going to get your 
coat. 


YVONNE 
Take your hands off me =e 


He pulls her along toward the hall door., 
RICK 


No. You're going home. You've 
had a little too much to drink, 
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47. 


40 


TIND OIN VunUT ce RICE'S - SACRA 


fA 


stands at the curb signalling a cab, Finally one pulls uy. 


EXT, Rick's (SHOGTH'IS TOWARD THE ENTRANCE) 


Rieck end Yvonne come cut cf the cafe. He is putting a 
cozz Cex Lex shoulders. She is objecting vislencly. 


YV—NNE 
Uho do you think vou ave, pushing 
we 3róuad? har s Eosi lives ro 


fail for a man Libs vou, 


RICK 
(to Sacha = as he 
and Yvonne approach 
the waiting cab) 
You'd better go with her, Sacha, to 
be sure she gets home. 


SACHA 


Yes, Boss. 


One on each arm, they help Yvonne ir the cab. Sacha 


follows her in. 
RICK 
Sacha... 
(Sacha looks out 


through the windov) 
Come right back. 


SACHA 
(his face falling) 
Yes, Boss. 


The cab starts off. 


TRUCKING SHOT = RICK 


as he walks back into the cafe. He lights a cigarette, 
hears Renault and walks toward him, 


RENAULT 
Hello, Rick. 


RICX 
Hello, Louis. 


(CONTINUZD) 
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26. 


CONTINUED: 
RENAULT'S VOICE 
(over scene) 
How extravagant you are -e throwe 
ing away women like that. Sone 
day they may be very scarce. 


A TABLE ON THE CAFE TERRACE 


Renault is sipping some brandy. His eyes are amused, 
Rick walks into the SHOT. 


RENAULT 
You know, I think now I shall 
pay a call on Yvonne -= maybe 
get her on the rebound, eh? 


RICK 
(as he takes a 
seat at the table) 
When it comes to women, you're a 
true democrat. 


" Renault laughs. pours Rick a drink, There is the SOUND 


of a plano warming up on the adjacent air field, Rick . 
looks in the direction of the SOUND, Renaul: follows 
his gaze. 2» 


MED. SHOT = TRANSPORT PLANE 

in the full glare of the floodlights, standing poised 
oe runway, its motors racing, ready for the take- 
off. 


CUT TO: 


MED, SHOT - RICK AND RENAULT 
Rick is still looking steadfastly at the plane. 


RENAULT 
The plane to Lisbon -- 
(looks at fick 
shrewdly) 
You would like to be on it? 


: RICX 
(curtly) 
Why? What's in Lisbon? 


(CONTINUED) 


27. 


51 CONTINUED: 
RENAULT 
Tbe Clippez to America. 


( Rick doesn't answer; looks at the plane warming up, but 
bis look isn't a happy one. 


RENAULT x 
I have often speculated on why 
you do not return to America. 
Did you abscond with the church 
funds? Did vou run off with a 
Senator's wife? I should like to 
think you killed aman. It is the 
romantic in me, 


(still looking at the 
Dianc = arsdsnicaliy} 
It was a combination of ali three. 


RENAULT 
And what in Heaven's name brought 
you to Casablanca? 


The plane's motors grow louder. 
“eer 


My health. I came to Casablanca 
for the caters. : 


RENAULT 
Waters? What waters? We are in 
the des2rt. 


RICX 
I was misinformed. 


Renault shakes bis head but can say nothing for the plane 
is speeding down the runway. Its lights shine on the 
faces of Rick and Renault. Rick cannot take his eyes from 
the plane. Now it leaves tne ground and passes almost 
directly over them. He watches the plane until its lights 
dieappcar into the distance. 


52 MED. SHOT - A CROUDIER - (EMIL) 


50 identificd by the green visor over his eyes, comes 
INTO THE SCENE. 


EMIL 
Excuse me, M'sieur Rick, but a 
gentleman inside has von twenty 
thousand frenes, The cashicr 
would like some money. 
(CONTINUED) 
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52 CONTINUED: 


RICK 
(not at all perturbed) 
Wt Well, I'll get ic from the safe, 
CROUPIER 
I am bumiliated, l'sieur Rick, 
I do not understand how -- £e 


RICK 
It's all right, Emil. Mistakes 
like that happen all the time, 


EMIL 
I'm avfully sorry. 


Rick and.Renault both rise and start in, 


RENAULT 

d Rick, there is going to bo some 
excitement here toaight. We are 
going to make an arrest in your 
care, - 


RICX 


(not at ail excited) 
Wbat, again? 


C E . CUT To: 
32. INT. CAFE l 
^S Rick and Renault come in, Emil following. 
RENAULT . 


This is no ordinary arrest. A 
; murderer, no less. 


CUT TO: 
OSE SHOT = RICK 


as his eyes react.  Involuntarily, they glance toward the 
gambling room. 


CUT TO: 


| ——— 


55 MED. SHOT - RICK AND RENAULT 
They are starting for the steps alongside the bar. 


E l RENAULT 
! (who has caught the 
look) 
n you are thinking of warning 
im ee 


(CONTINUED) 
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25. 


CONTINUED: 
RENAULT (CONTD) 
don't put yourself out. He 
can't possibly escape. 


RICK -: 
(starting up the 
steps) 

I stick my neck out for nobody. 


RENAULT 
A wise foreign policy -- 


Renault starts upstairs afrer Rick, 


RENAULT 
5 {up the steps - 
drink is hand) 
You know, Rick, w2 could bhava 
made this arzest ecrlier in tne 
evening at the Blue Parrot -- 


Rick enters a room on the landing. 


CUT TO: 


INT. RICK'S OFFICE 
as he comes in, followed by Renault anc Emil. 


RENAULT 
œ- Buc out of my high regard for 
you we are stacing it here, It 
will amuse you customers, 


RICK 
(opening a door) 
entertainment is enough. 


CUT TO: 


MED. SHOT = AT DOOR 


to a small, dark room off the office where the safe is 
kept. Pick goes in, starts to open the safe, Renault, 
drink in band, leans agaius- the door jamb, 


RENALJLT 

Riel:, we are to have an important 

guest tonight = Mzior Strasser oz 

the Third keizh = no less. V2 want 
bim to bo herc when we make the are 
rest. A little demonstration of 

the efficiency of wy administracion. 

(CONTINUED) 
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CONTINUED: 


RICK 
I see. And what! s Strasser doing. 
here? He hasn't come all the way 
to Casablanca to witness a dercone 
stration of your efficiency. 


RENAULT 

Perhaps not. 
RICK 

(to Emil) 

Here you ere. 
EMIL 

It shall not happcn again, Monsieur. 
RICK 


That! s all ríght. 

(to R ^nault) 
Louis, you have sonething on peus 
mind. Why don't you spill ic 


RENAULT 
(admiringly) 
You are very observant, AS a 
matter of fact, I wanted to give 
you a word of advice. 


RICK 
Yeah? Have a brandy, 


RENAULT 
Thank you, Rick. There are many 
exit visas sold in this cafe, but 
we know that ycu have never sold 
them, That is the reason we pere 
mit you to remain open. 


RICK 
(aníably) 
I thought it was because ve let 
you win at roulette. 


RENAULT 
Er...that is another reason... 
There is a man who has arrived in 
Casablanca on his way to America. 
He will offer a fortune to anyone 
ee will furnish him with an exit 
visa, 


RICK 
Yeah? What's his name? 
: RENAULT 
"Victor Laszio, 

RICK 


30. 


Víctor Laszlo? (CONTINUED) 
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CONTINUED: 


RENAULT 
(watching Rick's reaction) 
Rick, this is tne first time I have 
ever seen you 60 impressed. 


RICK 
(casual again) 
Well, he's succeeded in impressing 
half the world. 


RENAULT 
It is my duty to see that he does 
not impress the other half, . 
(now intensely serious} 


Rick, Laszio must never reach America. 


He stays in Casablanca, 


RICK 
It' 11 be interesting to see how 
be manages. 


RENAULT 
Manages what? 
RICK 
His escape. 
` RENAULT 


But I just told you -- 


RICK 
Stop it. He escaped from a concen» 
tration cemp and the Nazis have been 
chasing him all over Europe. 


TET REA 
grimly 
This is the end of the chase, 


RICK 
Twenty thousand francs says it isn't. 


RENAULT 


Is that a serious offer? 


RICK 
I just paid out twenty thousand 
francs, I'd like to get ic back, 


REMAULT 
Make ic ten thousan3. I am only a 
poor corrupt official. 
(Rick nods) 
Done. No matter how clever he is, 
he still needs an exit visa -- or 
I should say, two. 


31. 


They start out of the room and dam 
TRUCKIEG WITH THEM. 


the steps, CAMERA 
(CONTINUED) 
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CONTINUED: (2) 


RICK 
Why two? 
RENAULT 
He ís traveling wich a lady. 
RICK ~ 


He'll take ore, 


REMAULT 
I thir! not, I have scen the lady. 
And if he did noc leave her in Mar» 
seilles, nor in Oran, he will not 
leave her in Cascblanca. 


RICK 
‘Maybe he's not as romantic as 
you are. 

RENAULT 


It does not matter «e there is no 
exit visa for bim. ~ 


RICK 
Louis, where did vou get the idea 
I might be interested in helping 
Laszlo escape? 


REMAULT 
Because, my dear hicky, I suspect 
under thet cynical shell, you are 
at heart n senéim-ntalist. 

(Risk preaxs into a laugh) 
Laugh 1f you will, but I harpen co 
be familiar with your record. Let 
me point out cwo items. You fought 
with the Ethiopians against Italy, 
anj you tisked your neck with the 


Royalists in Srain... 


RICK 
(casually) 
And got well paid for it on both 
occasicns, 


: RENAULT 
The winning side would have paid 
you much more. 


RICX 
Maybe, 
(anxious for a 
change of subject; . 
Apparently you are determined to ! 
keep Laszlo here. 


32. 


(CONTINUED) 
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CONTINUED: (3) 
RENAULT 
I have my orders. 


RICK 
Ob, I see, Gestapo spank. 


MED, SHOT - RENAULT 


They ere down now, AS he speaks be faces the huge 
ror over the bar. 


RENAULT 
You over-estimate the influence 
of the Gestapo, Ricky. I do noct 
interfere with them and they do 
mot interfera with me. In Casa- 
blanca I am master of my fate. 
I am captain of my -- $ 


He stops short as his aid» enters and speaks: 
AIDE 
Major Strasser is here, sir, 
MED. SHOT - RICX AND RENAULT 


RICK 
Yeah, you were saying -- 


REMAULT 
(hurvziedly)> 
Excuse me -»« 


33. 


mire 


He hurries towards Strasser, Rick smiles cynically, and 


exits. 


CATE 
Renault is walking with Carl, 


RENAULT 
Carl, see that Herr Strasser gets 
a good table = closs to the ladies. 


CARL 
I have already given him the best, 
M'sieur! 
(sadly) 
e..kaoving he is German and would 
take it enswaye 


vires 
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CAFE 


as they enter from the hail. Renault beckons to a 
NATIVE OFFICER who is apparentiy waicing ror the word. 
He approaches and salutes, 


REWAULT f 
(in a low voico) 
Take him cuietly, Two guards at 
every doo>. 


NATIVE OFF IIIR 
Yes, sir, Everycning is ready, sir. 


He salutes and starts toward the door of the gambling 
room, The CALERA TRAVELS with Renauit, who walks to a 
table on one side of tha cafe where Strasser and Heinze 
are seated. At the adjoining table are some Gernan ofe 
ficerc. Strasser beams as Renauit approaches the table, 


RENAULT 
Good evening, genileacn, 


STRASSER 
Gcod estes » Captain. 


HE INZE 
Won't you join us: 


RENAULT 
(sitting dexm) 
Thank you. It is a pleasure to 
bave you here, Mejor. 


STRASSER 
Er = champagne an! a tin of caviar. 


RENAULT 
Er e may I recommend Veuve Cliquot 


BO E dd good French wine. 
STRASSER 
Thank you. 
WATTER 


Very vell, sir, 


STZASSER 
A very interesting club. 


RENAULT 
Especially so this evening, Major. 
(low voice} 
In just a minute you will see the 
arrest of the man who murdered  . 
your couriers. (CONTINUED) 
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35. 


CONTINUED 
STFASSER 
I expected no less, Captain, 


CUT, TO: 


r 


CLOSE SHOT = UGARTE 
(ALTEKNATE SCENE RO. as SHOT AND CREDITED = 69) 


at the roulette table in che gezbling room. Piled in 
front of him is a huge stack or cnips. He is having a 
run of luck end his eyes are feverish as they follow the 
marble thac is bouncing cn the wheel. The marble stops 
on number 13, Exultantly Ugarte reaches for the chins 


which the Croupier sheves on the table, But just then 


another hand closes onto Ugarte's arm, A&A look of terror 
crosses his face, 


NATIVE OFFICER'S VOICE 


(OVER SCENE) 
You will come with me, Monsieur 
Ugarte. 
UGARTE 


(in a 127 voicc) 
Allow me co 2asn my chips, 


The native officer nods, follows Ugarte.to the Cashier. 


THE CASHIER'S BOOTH 
(ALTERNATE SCELE NO. AS SHOT AND CREDITED - 70) 


The Cashier pays Ugarte the amount of his chips. Ugarte 
thrusts the money in his inside coat p3cket. As his hand 
cones out of the pocket, it grips a small revolver, 
pointed at tho Native Officer, The Ozíiícoz makes a jump 
for Ugarte, and the gun goes off. The Officer clasps his 
shoulder. A woman screams, People at the gambling 
tables duck for cover, Uyarte runs coward the haiiwzy. 


QUICK FLASIES 


a) Rick crossing the flcor of the cafe, turns abruptly 
cward th» door to zh. gambling room, 


b) A woman in a hootn jums to herz feet, looks in the 
direction cf tse soun:, 


(CONTINUED) 
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_ others rush in from behing Rick. 


word, Rick pusnez his way through the group 


CONTINUED: 


"A man at the bar is lifting his glass to drink, 


Abruptly he pets che glass dom, 


(dj The music stops as Scm's hands hold on the piano 
keys. i 

(e) Carl, behind the bar, flashes an expectant lcok 
toward Scrasser's bocth. 

(f) Renault, Strasser and H»inze all jump to their feet. 


RALLWAY BETWEEN THE ROOMS 
(ALTERNATE SCENE NO, AS SHOT AND CREDITED = 72) 


Ugarte rushes into the hallway as Rick appears from the 
opposite direction. 


UGARTE 

Rick! Rick, help me! 

RICK 

(low voice) 

Don't be a fool, You can't zet 
away. 

UGARTE ; 
Hide me,  Do.somcching. You must 


help mz, Rick. Do something! 
RICK 
Shut up! 


Before he can finish, Reneult, Strasser, H2inze and 
Ocher police officers 
room, grab Ugarte. Without a 
to the cafe, 


appear from the gambling 


STRASSER 
Excelient, Captain. 


(bal? kidd ingly 
half earacst) j 


When they come te got me, Rick, 
I hope you: ‘11 be of more hels. 


RICK 


I stick my neck cut for nobody. 
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37. 


THE CAFE 


Rick comes out on the flocr. An air of tense expectancy 
pervades the room, A few customers are on the point of 
leaving. Rick speaks in a very calm voice, 


RICK r 
I'm sorry there wes a disturbance, 
folks; but it's ail over, Every- 
thing's aJi right. Just sit down 
eng pane a good time. Enjcy your- 
self. l ; . 
777 (glances toward 
his piano player) 
All right, Sam... 


AT THE PIANO - SAN 
Nods, begins to play. 


SAM 
Okey, boss. 


SAM 
Ol' Noab, what'd te do? 
(he shouts az 
the audience) 
c'mon, folks -- 
(he starts again) 
Ol' Noah, what'd he do? 


He waits and plays the next phrase, 


FULL SHOT 


TAKING IN several tables, There iz a haliehearted ree 
sponse from the people, 


THE PEOPLE 
O1! Noah, what'd he do? 


SAN 
(grinning, playing 
aouder aa- faster) 
Dat's right. He tuilt a floazin' 
zoo. 


33. 


$9 TABLES 
The people, under Sam's epell again, join in and sing. 
( The gloom is somewhat lifted. We Pel OVER various tables, 
picking up all types of people during tne course of the 
song. 


70  STRASSER'S TABLE 


The song is finisbed and the excitement has quieted down. 
Renault, Strasser and Heinze are now back at their table. 


RENAULT 
(calis to Rick, who 
is off scene) 
Qn, Rick... 


` Rick walks into the SHOT. 
RENAULT 


Rick, this is Major Heinrich 
Strasser of the Third Reiche 


STRASSER 
How do vou do, re. Rick? 
RICK 
Oh, how dso you do? 
RENAULT 


And you already know Herr Heinze 
e- of the Tnird Reick. 


Rick nods to Strasser and Heinze. 


STRASSER 
Please join us, M-. Rick. 


Rick sits down beside Heinze, facing Renault and Strasser, 


RENAULT 
(changing the subject) 
Rick, we are very honored tonight. 
Major Strasser is one of the reas- 
ons the Tnirzd Reich erjoys the 
reputation it has code. 
(Rick nods) 


STRASSER 
(smiles) 
You repeat "Third Reich" as though 
you expected there to be others. 


ST RE ERS eoa — 8. a Fco po aep me m y WNT =- m 


(CONTINUED) 
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70 | CONTINUED: ; 
RENAULT 


Well, percamally, Major, I vill 
C take what comes. 


The waiter eppezrs with drinks, begins to open the bot- 
tles and pour during the ensuing conversation, 


STRASSER 
Do you mind if I ask you a few 
questions? Unofficially, of course. 


RICK 


(shzugging) 
Make it orficial, if you like, 


- | STRASSER 
What is your nationelity? 


Rick looks at him a moment before replying. 


ae a ROG 


RICK 
(poker face) 
I: ga drunkard, 


Strasser looks closely at him. 


7) CLOSE SHOT - RENAULT 


RENAULT 
That makes Rick a citizen of the 
world. 


72 ' MED. SHOT + RICK, RENAULT AND STRASSER 


RICK 
I was born in New York Cicy Lf 
thac'll help you any. 


STRASSER 
(to Rick = vary amiably) 
I understand you came here from 
Paris at the time of the Occupation, 


R ICK 
That seems to be no secret. 


STAASSER 
Are you one of those peopic wno 
cannoz insssine cho Gormrans in 
5 their belovad Paris? 


(CONTINUED) 
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72 CONTINUED: 
i RICK 
N It's not particularly ny beloved 
Paris. 


HEINZE E 
(slight lezgb) B 
Can you imagine uz in London? 


RICK 
, Wben you get there, ask me, 


STRASSER 
(digging irzo che 
i caviaz) 
How about New York? 


RICK 

l There are certsin sections of New 
york, Major, that I would not ad- 

` vise you to tzy to invade, 


; STRASSER. 
" Who do you think vill win the war? 


RICE 
E I haven't the slightest idea. 


RENAULT S 
: Riek Le completely neutral abcut 
is everything. and that takes in the 
: l field c£ women, tco. 


Strasser takes a little black book from his pocket, 
riffles through the pages, 


STRASSER 
(tə Rick) 

You weren't always so carefully 
neutral. We have a complete 
dossier on you. 
i (reads) 

"Richard Blaine, Anerican. Ag? 
| thirty~seven. Cannot return to 


ene ee . 


his counczy.' 
(Locks up from book) 
The reagor is a lictle vague, We 
also knew what you did in Paris -- 
A ae fs (Renault, very cur- 
i fous, trics to look 
ever Scrassec's saculder) 
Alto, M:. blaine, v2 know woy you 
left Pacis. 


os? —— 


Rick reaches over, takes the book from Strasser's land. 
(CONTINUED) 
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72 CONTINUED: (1). 
. -= * STRASSER : 
am ce Don't worry, We are not going 
to broadcast it, 


RICK 
(looking ín 
the book) 
Are my eyes really brown? 


STRASSER 
You will forgive ay curíosity, ` 
Mr, Blaine, Tbe point is, an 
enemy of the Reicn has come to 
Casablance and we are checking 
on anyone who can possibly be 
of help to us. 


RICK 
My interest in Victor Laszlo's 
staying or going -- 
(with & glance 
toward Renault) 
ee is only a sporting cne. 


STRASSER 
In this case, you have no sympathy 
for the fox. 


RICK 
Net particularly. I understand 
the hound's point of view, too. 


STRASSER 
Victor TRT published the foui- 
est lies in the Prague newspapers 
until the very day we marched in, 
and even after that he continued 
to print scandal ‘sheets in a cellar. 


RENAULT 
Of course, one must admit he has 
great courage, 


STRASSER 
I adsit be is very clever, Three 
times be slipped through our fine 
gers. In Paris he continued his 
acrivities, We intend not to let 
ic happen agein, 


RICK 
(rises with a 
Elight smile) 
You'll excuse me, gentlemen. Your 
business is politics, Mine is run- 
ming a saloon. (SORT INUED) 


42, 


72 CONTINUED: (2) 
STRASSER 
Good evening, Mr. Blaine. 


Rick walks out of the SHOT, toward the gambling room. 


RENAULT z 
You see, you have nothing to 
worry about, Rick. 


ST:.ASSER 
(his eyes following 
the direction Rick 
has gone) 
Perhaps... 


T 


CUT TO: 
* | € . : 
73 MED. SHOT - AT ANOTHER TASLE 


The dark-appearing foreigner we had seen in the opening 


sequence is busily engaged with a middle-aged prcsperous- 
looking man. 


DANK FOREIGNER 
(his arms thrown sole 
ícltously around the 
ochez man? 
I beseech you, my friend -- be - 
on guard. Take care, Use every 
precaution. 


— my 
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74 SAM - AT PIANO 


He is idling avay at something sentimental. The people 
at the tables have resumed their cbatter. 


As he plays Sam glances casually around. Suddenly, as 
his eyes look tovazd the entrance, bis playing falters, 
then stops eltogether, 

7/5 MED. SHOT = THE CAFE = (SHOOTING TOUAAD THE ENTRANCE) 
We SEE what Sam is staring at. A couple has just come 


in and we recognize them as Victor Laszlo and his com- 
panion wboso face we saw in the car window outside of 


(CONTINUED) 
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CONTINUED: 


Ugarte's hotel. She wears a simple white gown. Her beauty 
is such that people turn to stare. The head-waiter comes 
up to then. 


l HEADWAITER rm 
Yes, M'sieur, 


LASZLO 
(in quiet, even tones) 
I reserved a table. Victor Laszlo. 


.CLOSEUP - BERGER 


looking intently ac Laszlc. 


CLOSE SHOT - THE WOMAN 


e who has been looking around casually, then she sees’ 


Sam, her fate registers a startled surprise for just an 
instant. 


Hz/2WAITER'S VOICE 
(ovez scerc" 
Yes, M'sicur Laszio. Right this 
vay. . 


CLOSE SHOT - SAM 


He sees her looking at him, turns his gaze away, resumes 
bis piano playins, i 


TRUCKEIG SHOT = GROUP 


= as the headwaiter takes them to a table, Although 
they pess right by the piano aud the woman, (who is 

later to be identified as 1LSA LUIM;, looks directly 
at Sam, the letter with a conscious effort keeps his 
eyes on the keyboard, Ils: smiles slightly. CAMERA 
STOPS on Sam. freyr she his gone out of scene, Sam 

steals a look in her direccion. 


~ 
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AT LASZLO'S TABLE 


The headwaiter seats Ilsa and goes OUT OF SHOT. Laszlo 
takes the chair cpposite. He surveys the room with a 
sweeping glance. 


LASZLO M 
Two cointreaux, please. 


WAITER'S VOICE 
Yes, Monsieur. 


LASZLO 
(to Ilsa) 
I see no one of Ugerte'!s deseripe 
tion, 
ILSA 


Victor, I - I feel, somehow, we 
sboulda't stay here. 


LASZLO 
If we would walk out so soon, it 
would only call attention to us, je 


Perhaps Ugarte's in some other 
part of che cafe, 


MAN'S VOICE 
{off scene) 2 
Excuse m2, but you look like a 
couple who are on their way to 
Anerica, 


A small blond man, later identified as BERGER, walks INTO 
SCENE. 


xis LASZLO 
Well? 


the man reaches into bis vest pocket, BESDES out a ring 
with a larze aquacarine stone. 


BERGER 
You will find a mo2vket there for 
this ring. I am fozced to sell it 
at a great sacrifice, 


LASZLO 
Thank you, but I hardly thing -- 
BERGER 
Then Sevbage for the lady, The i 


ring is quite unique, 


He holds it down to their view, begins to twist the 


stone, which is apparently screwed into the setting, . 


reer ce 
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81 INSERT - THE RING - IN BERGER'S HAND 


Tbe stone comes loose in his fingers, In tbe setting und- 
erneath, ona gold piate, is a faint impression of the 
Lorraine Cross oi General De Gaulle, 


LASZLO'S VOICE E 
Yes, I am very interested. 


62 THE TABLE 


BERGER 
Good, 


- LASZLO 
(lower voice) - 
What is your nane? 


BERGER 
Berger... And at your service, 
sir. 


ILSA 
(looking o.5., gives. 
Laszlo a signal) 
Victor! 


LASZLO 

(to Berger, low 

vcice as he compre- 

bends the signal) 
Mect me in a few rinutes at the bac. 

(in a loader voice, 

"abviourly for the 

benefit of soncone 

off scene) 
I do not think we vant to buy tue 
ring, But thank you for showing it 
to me. — 


Berger takes the cue, He sighs, puts the ring away. 


EER TER 
Such a bargain, Buc LE chat is 
your d2cision e=- 


LASZLO 
I'm sorry. It is, 


He bows and turns awaya CAMERA PANS. As he walks away, 
he brushes by Captain Renauit, who is approaching the 
table. He glances sharply nt Berger as he passes. Then: 
Renault teams as CAMERA PANS BACK “with him to the table. 


(CONTINUED) 


co 


et ie 


—— Ty 0 o. 


4€, 


62 CONTINUED: 


RENAULT 

Monsieur Laszlo, is it not? 
LASZLO 

Yes. fe 
RENAULT 

I am Captain Renault, Prefect of 

Police. 
LASZLO 

Yes. What is it you want? 
RENAULT 

e (amiably) ` 


Merely to welcome you to Casablanca 
and wish you a pleasant stay. It is 
not often we have so disctinguisned a 
visiter. 


LASZLO 
Thank you. You'll forgive me, 
Captaíne, but the present French 
Administration has nst always been 
BO cordial, May i present Miss 
Ilsa Lund -- 


RENAULT 
(bows) 
I was in£orced you were the most 
beautiriul woman ever to visit Casa- 
blanca -= tnat is a gross under= 
statement. 


Ilsa's manner is friendly and reserved, her voice low and 
soft. 


ILS 
You are very kind. 


2 


LASZLO 
(motions to a chair) 
Won't you join us? 


RERAULT 
If you will permit me 
{cails to wa iter) 
Oh, Emil. 


i WAITER 
(walking into shot) 
Yes, Captaine, 
RENAULT 
A bottle of your best champagne, 
and put it on my bill. (CONTINUED) 
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47. 
82 CONTINUED: (1) 


EM1L 
Very well, six. 
LASZLO 
No, Captaine -= please ee 
RENAULT 


(bowing waiter away) 
It is a little game we play -- they 
put it on my bili -- I tear the bill 
up, It is very conveuíenc, 


Ilsa laughs and glances off in San's direction. 
ILSA 


Captain -- the boy who is pleying 
tho piano -- somewhere I have seen 


him <= 
RENAULT 
. Sac? 
ILS 
Yes. 
RE'*'AUZLT 
He came from Paris wita Ric, 
- ILESA 
Rick? Who's he? 
RENAULT 
(sriling) 


Mademoiselle -e ycu are in Rick's 
and Rick is -- oc -= 


ILSA 
Is whet? : 


RENAL 

Well, Madcomoisellc, Eo s tho lind 
of a man that -- well, if I were 
à women anj I -- 

(tzpping his chest) 
were not srzounj -- I would be in 
Love with Lick, Rut what a fool 
I as -- talking to a beautiful 
worn abous another nou, 


Renault: stops i iooks off, then jum»s to his feet as 
Strassor enters 


REY SULT 
Er, excuse me 
(inz zoducit.; Ilza and Laszlo) 
Mademoiselie Ilsa Lund -- Lonsicurs Laszlo -- 
may I present Majer Heinrich Ccrasser, (CONTINUED) 
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48, 
CONTINUED: (2) 


Strasser bows and smiles pleasancly. 


STRASSER 
How do you do =- this is a pleas» 
ure I have long looked forward to, 


There is not the slightest recognition from either Ilsa 
or Laszlo. Strasser waits to be asked to seat-himsel£r, 


LASZLO 
I'm sure you'll excuse me if I am 
not gracicus =æ but you see Major 
Strasser, I'm a Czechoslovakia == 


CETRA LASSER 
You were a Czechoslovakian -= now 
you are a subject cf the German 
Reich! 


LASZLO CT 
I've never accepted that privilege, 
aná nov I'm on French soil. 


STRASSER 
I should like to discuss sare mate 
ters aricing from your presenze 
on French soil. 


rae 
This is hardly the tine or the place -- 


STAASSER 
(hardening? 
Then wo shail stave anzther tine and 
another place ee tomorrow at ten in 
the Prefect's office with Mademoiselle. 


LASZLO 
(to Renauit) 
Captaine Renault, I am vnder your 
authority -- is is your order that 
we cone to vous of fica? 


RENAULT 
(emiably) 
Let us say that ít is my request -- 
that ís a much move pleasant word. 


LASZLO 
Very well. 


Renault and Strasser rise, bow shortly to Laszlo and 
deeply to Ilsa, 


REHAULT S 
Mademoiselle. > - (CONTINUED) 
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CONTINUED: (3) 
STRASSER 
Mademoiselle, 


CAMERA PANS WITH RLNAULT AND STRASSER as they walk away, 
RENAULT 
A very ciever tactical retreat, 
Maj or, z 
Strasser locks et Renault sharply, but sees only a none 
committal smile on Renculc's face. 


CLOSE SHOT - LASZLO'S TABLE 


Laszlo watches afters Strasser and Rerault. He turns back 
to Ilsa with a slignt smile, 


LAL 
This time tuey really mean to 
stop Ince 

ILSA 


Victor, I'm afraia for you, 
LASZLO 

We have been in difficult places 

before, haven't wc; 


He puts a hand over hers.  Ils- smiles back to bim, but 


her eyes are still trouolcd. OVER STENE comes an orchestra 


fanfare. 


FULL SNOT - DANCE FLOOR. 


Sam stands up from his piano, holding his hands up for sil- 
ence. Corina enters, lights go off and she starts numder. 


CLOSE SHOT - SAM 


Sam plays last chovus and looks towards Iisa, off. 


LARGE CLOSEUP = ILSA 


Ilsa watches Sam. 


am 
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86A MED, CLOSE SHOT = LASZLO'S TASLE 
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Laszlo looks about nim with apparent casualness, finding 
himself unnoticed in the darkness of the room, he rises, 


LASZLO 

I must find out what Berger knows. 
ILSA 

Be careful, 
LASZLO 


I vill -- don'íz worry. 


Ilsa nods. CATA PANS WITH LASZLO as he crosses the room 
in comparativ2 darimess. 


MED, SHOT - DANCE FLOOR 


Corina continues her number, Sam accorpanying her on the 
piano. 


CLOSE SHOT - Séri 


He giv2s a Cro'blod look in Ilsa's dizection. 


LED, SHOT - LaSZLO'S TABLE = FROM SsHt'S ANGLE 


Ilsa watching Sam, 


CLOSE SHOT = ILSA 


She continues to watsi San 


AT THE BAR © BEnGER 


„œ is sipping a drank, OVER SCZHE we HEAR THE SOUND of the 


Spanisn entertainer,  Laszio walks into the SHOT, casually 
takes a place ac the bor neue to Dorger. 


LASZLO 
Mr, Berger == the risg =e could I 
see the ring? 


] BORGER 
Yes, Monsieur, 


(CONTINUED) 
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CONTINUED: 


LASLO 
(t9 Sache; 
A champagne cocktail, please, 


AS Sacha moves dona zne bar to make the cocktail, 
takes out a cigersete.  tozger leans over to give 


lishc, 


stans as he sees Sachs 


BE: RGET 
low voice 
»..I recognize ‘you from the news 
photographs, ii’sicur Laszlo, 


LASZLO 
Ina cozcentraticu camp, ore is apt 
to los» a little weight. 


BE2CZXE 
We read ive times that you were 
killed in five cGixferont »lecos. 


LASZLO 
(emiles wyl; 
A8 you sez, it vas ttue every time... 
thenk Leaven Y icumd vou, Torger. 
I am locking for a man ty che n-ne 
of Userce. He is to helo ms. 


BERGER 
(shales his bead si lenly) 
M'aieu- L25szi0, Verte cannot ever 
eip 5lnf2iz. He is vncer arrest 
for murder, tie was arrested bere 
tonighs. 


Lr SZLO 
(at soos che sbocr 
cuieciy) 
I see. 


EEZGLBR 
(wich ingens devotiot) 
Bur we who ave still free will do all 
we can, k2 ere erganized, bk'zileur- -- 
underpround like overyuhere eise 
Tomorrow night tlaré is a meetings 
Ir you woul? come -- 


2 


CLOSEUP - LASZLO'S TiEL: - ILSA 


: ILSA 
(to waiter) 
Will vou ask the siano pleye- to 


5L. 


Laszlo 
hime 


branging drisk to Laszio. 


come over here, ~Leese? (CONTINUED? 


88 CONTINUED: 


WZ ZTFR 
Very well, iiademoiselle, 


GS MLD, SHOUT = BAK © BERGER AND LASZLO 


Renault comes up. 


a REUGAULT 
How's the jeuclzy business, Borger? 


BELGER 
Er, not £O gooc. 
(to Sacha) 

May I have my cho-ck, rclecse: 


» RENAULT 

Too bai you weren't here earlier, 
Monsieur Laszic. Vie had quite a 
bic of excitement this eveuinz, 
Didn't we, Berger? 


BERGER 
Er, yes. Excuse mz, gentlemen, 


LASZLO 
My biil. 


REHAULT 


94 


CONTINUED: 


He sits 


SEE c 
Hello, Miss Ilsa. I never expected 
to see you egcin, 


ILSA 
It's teen a lorg time. 


SAM 
Yes, Miss Iisa. A lot of water 
unser the bridge. 


dom ard is zecdy to play. 


I 54, 
Some of the old congs, Sam. 


i SAM 
Yes, ma'em 


53. 


Sam begins to rlay 2 rumbcr. He is nervous, waítring for 


anyth:np, But even co, wien it comes se cives a littie 
St&rt... 
; ILSA 
where s Rici? 
SAM 
(evading> 


I don't know, Ain't seen him ell 
nighe. 


Ilsa gives hir & tolerant smile, Sam Looks 


table, 


ILSA 
Woen will 42 be beck? 


SAM 
Not tonight no more, He aia!c 
coring. he want home, 


ILSA 
Does he always leave so early’ 


SAM 
He never - I man -- 
(despezatsiy) 
He's got a piri u- at the Blue 
Farrott -- he goes there all tae 
time... 


ILSA 
Sam, vou usel to: te a much betzer 
ites. 

SAN 


Leave him alone, Miss Ilsa. You're 


very uncenfos= 


bad luck to him. (SONTINVED) 


54, 


(sotzly) 
Sam, play it once for olc time's 


V Saka. 
SAN: 
I don'z know what you mean, Miss Y 
Iisa. ` 
ILSA 


Play it, Sam. Play "As Time Goes By." 


SAN 
I can't remember it, Miss Ilsa! 


r 
P. 
Y Of course he can. He doesn't want to play it. He seems 
t even nore scared. 
[ww 
H ILSA 
P I'LL hum ic fox you. 
CE (stares to hun} 
[ 3e begins to pley it very softly, 
t ILSA 
bes Sing is, Sam. 
Le — 
C £nd San sings. 

SAM 


"You mess zememoe- this, 
A kiss is still a «iss 

A sigh ic ;u£gi a sigh.” 
Etc., ecc. 


1 
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95 ENTRANCE TO GAMBLISG ROIM = RICK 
e comes swinging out. He has heard tie music and ne is 
livid. 

Si RICK 

(23 Sam, I thouzht I told you never 

to play it! 

M Ee stops abruptly, stors cpeaking cand stops moving. 

$ö FROM HIS FLREFECTIVeE = SAM & ILSA 
= at the piano. 


57, CLOSER ANGLE = S£M & ILEA 
Sam looks ovez his el.oulder at Riek and stops playing. 
Ilsa knows why even before she turns ans looks, Ene knows 
who she'll see whor sh2 curns. She turns siowly, She 
isn't breathing much. 


CLOSCZUP = RICK 

= isn't breathing at all. It's & wallop, a shock, Foz 
long morent he jus: looxs sz ber ead you cen cell what he 
is zhinkin2, 2 szaros movirg forwerz, his eyes rave sec 
on nez. CAMERA TRICIO AHEAD ol rin, Keeping hin in 
CLOSEU? as he moves across the cale. 
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55. 
99 REVERSE ANGLE © TRUCKING SHOT 
MOVING in the direction he is goirs, stzaight for the 
piano. Ilse is looking directly at Rick, too. Sam is 
plainly terrified. He puts his stool on top of che piano 
and wheels the piano quickly sway. Ilsa doesn't notice. 
She still looks at Rick, 
(A couple of INTERTUTS.) i 
Renault and Laszlo are approaching from the bar, 
CUT TO: 
100 GROUP SHOT - AT TABLE 
Renault moves INTO SZENE with Laszlo, arm in arm, 
REVAULT 
. (to ts) |. 
Weil, you v32xe asi:ing about kick 
and here he is, 
101 SIZ AIGLE - C4OUF 
e aS E.Ck moves iuto scene, 
RZ"'^JLT 


Mll2,, may I crescent ~= ect... 


Hello, lisa. 


$ 
3 NEM 
H2110, Eici: 
She offers tier h 

RENAULT 
Ob, you've alzcad; mot Ric:, I.sa? 
(no answer from eiuzus-; 

Well, thea, perhaps you also -- 


, ILSA 
This is Mz. Laczlo., 


LASZLO 
How Zo you do, 


RICK 
How do vou Jo. 


3 (CONT ISUED) 


96. 
101 CONTINUED: 


Ilsa says "Laszlo" in a iunty way - as if she's frighzened 
to say it aad yet would rather say it herself than have 
someone else, Rick measures Laszlo wlth a look, chen 
lonxe at Ilsa and smiles. You wovld say there is some 
mockery in the way he smiles, 


SZLO r 
One hears a grear óesl about Lick 
in Cacablanca, 


Rick 
(looks back et bim) 
And about Victor Laszlo everywnere, 


LAS3ZLC 
Won't you join us fer a zink? 


SECA Avy "^ 
AESAULT 
a A m `N 
(icaszaingy 


Oh no =» Kuck Hever e- 


Thaks, I vili. 


RENAULT 
A precedent is being brokzn. fx, 
Emil... 


LASZLO 
(ho is makioz rone 
versation: 
This ic a nos inrsresting ral 
es I congratulsce you. : 


m 


Rane 
And I congvatulazc you. 


LAEZLG 


Whe for? 


RICK 
Oh =e your Voe 
(way does hs look 
ct Liss?) 


ME LAS LO 
Tnack veu. I try. 


RIS! 
We all zzy, {Yoz s ccecá, 


RELAULT 
I ca5!t cet overt =e you tuo. Sue 
wos asFinp above you earlier, Suck, 
in à uz? that made me sxC-ceazslz 
jealous, . (CONTINUED) 


cuan ip ok - E , t 
ers MEM tin cdd wwe owes — — - - - ~s 
gE eee MM 1 rrt ' 

’ 


101 CONTINUED: (1) 


ILSA 
(to Rick) 
I wasn't sure you were the seme. 
Let's sce, the last time we ret... 


RICK 
It was ‘La Belle Aurore.' 


ILSA 
You nice, You recsiembere2! Put oZ 
course e= chat was che day the 
Germatis macched into Paris. 


KICK 
Wot ar easy Gay to forzet, was iz? 
s ILSA 
No. 
RICE 


I rencz5ez every detail -- the Gere 
mans wore stay, you wire Liue. 


ILSA 
Yes, I pus that dress away When 
thc Germans march our, I’ ii vear 
zt again. 


RENAULT , 
Ricky, you're becoming quite hwuaan, 
I cuprose we have co thank you ior 
ther, Mille « 


Acm 
Ilsa, I dos't wish to be tne oae to 
say it -- but it’s leto. 


PEALT 
(gleneing ac wrismrrcea> 
So it is. And ve have a curen here 
in Cescclance. It would never do 


for the Chicz of rolcco ro be cause 
drinking eltar hours asd aeve co 
Zine himseis, 


E 
(si;zallinr the waiter) 
1 bope we Baven’ x “over staves ovr 
wel tome. 


Not at all. 


(£o Laszlo) 
Yous chneecic, Six. 


(“ONT 


INUED ) 


57. 


Iæ emn A ——— M —— —— v -———— c 


ey ee — me 


101 CONTINUED: (2) 


162 


RIZK 
„(takes check) 
Oh, it's my party. 


RENAULT 
Another precedent breken. This 
has been e mosz interesting eve» 
ning. I'll call you a cab. 
(shey all rise) 


LASZLO 
(to Rick as he helps 
Iisa on wath ner wera) 
We'll come ageins 


RICK 
Any tine, 


ILSA 
(extending her band 
to Ric) 
Vill you sey goodnight to Sar: for 
me^ 


RICK 
I vili. 


SA 


There’ s szill nabady in the world 
who can plcy 'As ime Goes By! lits 
Sax. 

He basa't played it for a long cine. 


A pause, lise sriies, 


Goodaigtr. 

LASZLO 
Goodnight, 

RICK 
Goodaight 


Pick and Laszio nod poodJnzght co each ozncr, 
Ilsa starc to che door, k-nault wich tno. 


CLOSE SHOT = RIZ 


qn 
e» 
[7 


Laszlo und 


= watches chem go, The revolving ooz is MEARD turuing. 


ne nam mp c—— —————À — P.» 


"n—n e me ee 


nM p 
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103 EXT, CAFZ - TRE THREE 


104 


105 


come out, Renault walks THROUGH SHOT to the curb and IS 
HEARD to blow his whistle. Laszlo ligbts a cigarette, 
speaks very casually... 


LASZLO 
A very puzzling fcllow, this Rick. 
Whee sort is he? 


Ilsa doesn't lock at him. With an effort she keeps her 
voice steady. 


ILSA 
Oh, I really can't sey, though I 
saw him quite often in Paris, 


A cab is HEARD to draw up. Ilsa moves forward OUT OF SHOT, 
Laszlo follews her, 


RENAULT 
Tomorrow at ten at tbe PreZect's 
office, 

LASZLO 
we'll be there. 

RENAULT 
Goodnight, 

ILSA 
Goodnight. 

LASZLO 
Goodnight. 


CAMERA PANS UP to the sign 'Pick's', 
DISSOLVE TO: 
THE SIGN 


now dark © illuminated only as the revolving beacon 
from the airport scrikes it. 


INT. RICK'S 


The customcrs have all gone. The heuse lights are out. 
Rick sits at a table. There is a jigger glass of 

Bourbon on tbe tabie directly in frant of him = and 
another glass empty on the table becore an empty chair, 
Near at hand is a bottle from which this one drink, 
exactly, has been poured. Rick just sits, staring at i 


the drink. His face is entirely expressionless. 


. (CONTINUED) 


———— nes 


P A oe 
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105 


CONTINUED: 


60, 


During the following scene the beaccn continues its gyra- 


tion, PICKING UP first ‘one and then the other in 
sweep around the room. (The EFFECT shculd be to 


a wood of unreality that will make the FLASHDACK 


ible device.) m 
Sam comes in. He stands hesitantly before Rick. 


SAM 
Boss -- 
(no answer, as 
Rick drinks) 
Boss == I 


"- 


RICK . 
(not looking at Sam) 
Yes? 


SAM 
You goin! to bed, Doss? 


RICK 
(eilting tis glass) 
Not right now 


its 
create 
a plaus- 


Sam looks at Ríck closely, realizes Rick is ín a grim mood, 


SAM 
(lightly, trying to 
kid Rick out ,9f it) 
You piannin! on goin’ to bed in 
the near future? 


RICK 
No. 


Pace. 


SAM 
You evah goin' to bed? 
RICK 
No. 
SAM 
(still trying) 
I ain't sleepy neither. 


f RICK 
Good. Have à drink, 


SAM 


Ho. Not me, . 
" RICK 


Don't have a drink, (CONTINUED) 


——— ed —— — tae 


m—————— D 
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105 CONTINUED: (1) 


à SAM 
Boss, let's cet out of here, 
RICK 
(emphatically) 
No, sir, I'm waiting for a lady, " 
SAM 
(earnest i7) 


Pleass, Boss, ior 's go. There's 
nochin’ bruse trouble for you here, 


RICK 
She's coming back, I knaw she's 


„Coming baci, 


SAM 
Boss, we'll tate the car and drive 
all night, We'll get drunk, We' 11 
go fishin’ and stay away until she's. 
gone. 


RICK 
Shut up and go homo, will yuh? 


SAM 
(stubbornly) 
No, suh. I'm stayin’ right here. 


Sam sits down at the piano, starts to pley softly. 
denly Rick bursts ove e=- 


RICK 

(really drunk now) 
They grab Ugarte and she valks in. 
That's the wey it goes., One in, 
one out -- 

(pause; he thinks 

of somethirg) 
Sam -- 


(still a ) 
Yeah, Boss? 


RICK 
Sam -- if it's December in Casa» 
blanca, what tire is it in New 


York? 
SAM 
My watch stomped. 
RICK 


(drunken nostalgia) 
I bet they're asleep in New York, 
I bet they're asleep all ovez America -- 


(CONTINUED) 


61. 


Sud- 


— — ww: 
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105 CONTINUED: (2) 


RICK (CONTD) 
(with sudden vehemence) 
Of all che gin joines in all the 
towns in all tbe world she walks a 
into mine ee | 
(irritably to Sam) 
What's that you ‘re playing? 


SAM 
(who bas bcen 


improvising) 
A líttle somethin’ of my oun, 
ka RICK 


Well, stop it, You know what I 
want to bear, 


SAM 
No, I don't. 


RICK 
You played it for her and you can 
play ít for me. 


n 


SAH 
Well, I don't think I can renesber 


“4 


t e 
- : RICK 
- If she can stand it, I can, Play 
ze! x ic! 
SAM 
Yes, boss, 


Sam starts to play "As Time Goes Bye" 


4. 
4 


105a CLOSE SHOT © RICK 


He pours a drink as Sam plays. From his expression we 
know that he is thinking of the paet. 


TORRE eee ee see en 
» ui we x t P e 


(MONTAGE AND FLASHBACK) 
DISSOLVE TO: 


2 2x 


1 


Sper PR ra ey el 
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106 


107 


103 


109 


FLASHBACKS: 


PARIS (ALTTRNATE SCENE NO. AS SHOT & CREDITED = 108) 
(STOCK SHOX) 


DISSOĻVE TO: 


The following are SUPERIMPOSED on backgrounds of STOCK 
SHOTS) 


CHAMPS ELYCEES (ALTERNATE SCENE NO. AS SHOT AND CREDITED 
e 109) =- ON A SPRING DAY 


Rick is Grivirs a small, open car slowly along the boule- 


ee Close b2sido him, with her arm linked in his, sits 
Ilsa. 


DISSOLVE TO: 

EXCURSIONS B0..? © (ALTERNATE SCURE NO. AS SHOT AND 
CREDITED =- 11%: = OU THE SEINE - NIGHT 
An orchestra is playing French music. By themselves, at’ 
the rail oi ti: boat, staid Rick and Ilsa, They are 
trunsporte:! by the night, by the music, by earch other, 

| DISSOLVE TO: 
INT. RICK'S PANIS APARTMCHT - (ALTERNATE SCENE NO. AS 
SHOT & CRELITL? = 110a) 


Ilsa at window fixes flovors. Rick opens champagne, Ilsa 
joins hin. i 


(CONTINUED) 


—— HQ — 


64, 


109  COJTIZULD: 


RICK 
Wh» ar? you roc1ly? What were 
yori before? Wheat did you do? 
What cid you think? 


ILSA 
Wc said 'no questions," 


: " RICK 
Here's looking at you, kid. 


They drink. 


110 INT. SWANK PANIS CAFE © (ALTERNATE SCCNE NO. AS SHOT & 
CREDITED -110i) 


Rick and Ilsa dancing. 


111 INT. ILSA'S FARIS APARTMENT - (ALTERMATE SCENE NO, AS 
SHOT & CR?21IT. D - 119c) 


Rick and Ilsz on. 


Isa —— 
A frare for your rchoughts. 


RACK : 
I: Arerica they’ only bring s' 
pP.nny...icz'd be zhoct all 


LSA 
I'm willing to tc overcharged - 
c.me on -- tell ne. 


-RICK 
I was just wondering, 


ILSA 
Yc5? 


RICK 
wiy I wac so lucky ee why I 
£t;0u14 find you waiting for me 
to come along. 


ILSA 
tuy taerc is no ocher man in my life? 


Rick node.. 


i ILSA 
Voll, that's easy. Tuere was. 
he irt dead, 
(CONTINUED) 


~ 


111 


112 


114 


65. 


COAT INUEL: 


rcu 
l'm sorry for cz^:ing. I forzoc 
v. szid "zo questions." 


ILSA 
Well, only ono answer can take 
c.re of cil our cucstlons. 


She kisses hin. 


iia) = (ALTERUMATZ SCENE NO. AS SHOT & CREDITED = 
E 


Stupefied people are staring from their windews, into the 
street beiou. Tuo CARA COMLS TC REST cn a loudspeaker 


“wagon, arcunc which is ciuctorcd & greup of frightened 


French pecple. 4 hareh Serum voice is barl:ing cut the 


. eragic necs of tuz kazi push toward Paris,  laritriass are 


being toi be: to act when the conquerors march in. 


TWO SHOT - (ALTERNATE SCLNE NO, AS SUCT 6 CRFDIIFD - 114) 
RICK AND :LS/ 


lioe d 
SE Y 


N^thi:g will sto chee noue ede 
n-5dc^ = Thuvsiz, az *üc latest -- 
t'ay'il br ia Paras, 
ils. 
(Erigtran. žy 
R.2ha:d, tucy*’2. Zing out your 
T. tOr. Lt voz': be sate You you 
hb. re. 
RICK 
(silos) 
I'a cz thòir blatilise already -- 
their roli of honcr. 


DISSOLVE TC: 


A SMALL C.YE © (ALTEPKATU SCENE NO. AS SUOT AND CREDITED - 
115) - IN fHE HKONZL-AZTRE 
Sign over :he cafc: “LA FLLLE AURORE" 


DISSOLVE TO: 


7» 


— X 1 -——— ee 


115 
116 
117 


118 


66. 
OMITTED 
OMITTED 
SAI 


playing at the piano, "As Time Goes By", blending in with 
the background music, He looks happily over tis shoulder, 


PULL BACK TO: 


MED, CROT - SiM - AT THE PIANO 


playing "As Time Goes By." Ilsa is leaning on the piano, 
listening., Nobody clse is in tbe room e» everyone being 
in the street, listening to the loudspeaker, Ilsa's ate 
titude, as she listens, is very dist raught, There is evi- 
dently sorething on ber mind -e and it isn't all concerned 
with the var. Riek, bearing a chamnagne bottle and glas» 
ses, comes into the scene, His manner is wry, but not the 
bitter wryness we have scan in Casablanca. 


RICK 
Henri wants us to finish this 
boztle and then three more, 
(pouring) 
He says he'll water his garden 
with champagne bczore he iste the 
Germans drink any or it. ° 


He bands n glass to Ilsa and San 


— S: M 

(looking er his glass) 
Tl.is corta takes che sting outa 
bein’ Occupied, cocsn'r it, Luster 


Rack? 

l . RICK 
Yeu seid it! Here's looking at 
you, kid! 


A shout ic HELID from the people in the street, Rick and 
Iisa look it cach other, then hurry to the window. 


CUT TO: 


MED, SHOT ~ AT OTEN WIDOW 


as Rick ar:! I:sa come into the scene, The loudspeaker is 
blaring it. Gc-oan. 


(CONTINUED) 


eU PR rer EST VEN SN ier ag eed 


P cr re 
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119 CONZIUED: 


f RICK 
My Serman's a littie rusty -= 
ILSA A 
(sadly) i 


It's tle Cestapo. They say they 
exp2ct to be in Paris toroczou, 
They are tclling vs how to acc 
when tiey come merchiny in, 


They are silent, depressed. 


ILSA 
(smiling faintly) 
Wich che whole world crumbling 
we pick thic cime to fall in Love. 


<a 


RICK 
(with an a^rzupt laugh) 
Yeah, Pretty bad timing. 
(looits at her) 
Where were you ten years ago? 


ILSA. 
(trying tc cheer up) 
Ten yerrs ago? Let's see -- 
(thinks) 
Oh, yes. I was having a brace 
put or my ceetn. Where were you? 


RICK 
I was looking fsc a job. 


Pause. Ilsa looks at him tenderly, Rick takes her in his 
arms, kisscs Eur himprily. While they are locked in an. 
embrace thc dutl boom of cannons is HEARD, Rick and Ilsa 
separate, 


ILEA 
(frightencd, but trye 
in; uoz t^ Show it) 
Waz that cannou fire -- or just 
my hezret pounding ? 


RIN 

(grimly) 
That tis tuo new German 75, And, 
jt Bi; by the so-md, adouc thircye 
fiv-2 miles cuav -- 

(anocncz looming is BEARD, 

Rick smiles grizly) 
And a little closer every minute. 
Hc:e, Were, Drin: un. We'll never 
fiuish the other suree. i 


120 


v 


— q pnp mmo 0 


— Pd 

. ‘ 
, ` 2» 
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4. 


wm em ee pee ht Ine t mcm 
, 


S&m shrugs helplessly, goes. 


MED, SHOT - SAN 


coming into the scene. 


Dem Cede M be here mighty 
soon, Dey 1 core lookin' fer 
you...Tboze's a price on your head. 


Iisa reacts to this worricály, 


RICK 
(drily) 
I left a nose in my apartment. 
They'il know where to find me, 


ILSA 
It's strange, Rick -- I really 
know sə very litzle about you. 


RICK . 
1 knou very little about you -- 


. just the facet sbor you had, your 


teeth straightened. 


I-.SÀ b 
But be scrious, óézrling. You erc 
in darger. You must leave Paris. 


RICK 
No. No. No. We must leave, 


ILSA 
(without looking 
ac hin) 
Yes, of cours2 =e we -- 


RICK 
The train for Harscilles leaves 
at five, I'll pick you up at the 
hotel ac fourethirty. 


ILSA 
(quickly; 
No, not ai the hetel. I have things 
to do in che city before I leave, 
I'll reet you at the station, huh? 


pT AW 


A-l right. ¢t e suarcer to five. 
(a *houzat seelhec bin) 

£5; ee why don't we p. marricd ir. 

iit6cillei? 


68. 


Ilsa looks at Rick. 


r m — rew) m no mae oos 


-e wee a 


- 


m ——mT c 


f 


120 


CONTINUED: 


ILEA 
(evasivbl:) 
Tlatír tco far aií^ad to plan =- 


RICK 

(happy, escited at 

the chov- it of leave 

ing with Iisa) 
Yes, “hat is too far ahead, Well, 
l^t'^ sec. What about the engin- 
eir? Why can't .e marry us on the 
train’ 


ODSA 
(laughing nervously) 
Cn, darliüi. 


RICK 
Why not? The Captain on a ship 
cun, It docsn't seen tair tuat -e 


Suddenly Ilsa starts to cry softly, 


RICK 
Hey, hey, what’: wrong, kid? 


ILSA 
(controliing herself) 
e~ I love you so much and I hate 
uis war co much. 
(stops, looks 
at Rick: 
Oh, Fick »Łe it*s a crazy world ee 
anything can happen ee If you 
snouldn’c gee avay e- If -- if 
something soould keep us apart »e 
Wherever they put you --2 ubherever 
I'll be -e I vant you to know that 
I -e 
(she can't go on -- 
sae Lifts her race 
to his -- he kisses 
her gently) 
Yiss me. Kiss we as though «= 
as tuougb it were the last time, 


69. 


He looks into hex eyes, then kisces her -- as though it 


wore the inst tine. OV=k TH. SCruk Sam is again playing 


As Time Goc: By." 


DISSOLVE TO: 


^ woe ^ S c cM Qe? mc omo c 


“pw 


ae 


—— m 


— 


121 GARE DE LEON 


70, 


There is a hectic, fevered exciterent evident in tho faces 
ast train from Paris! The CAMERA 
STOPS on Pick, who is glancing at his watch, then up at 
the clock. It is two minutes before train tire. Rain is 
pouring over his Lead and shoulders, but he seems not to 
metica. cuddenly Sam appears with an envelope clasped in 


we pass. This is the 


his hand, 


Where is she? 
ber? 


“No, le, fRiehard 


KICK 
Have you seen 


SAM 
© I can't find 


her. She done checked out of the 
hotel, Boss, But this here note 


came just after 


you left. 


Rick grabs tho letter, He fumbles as he tries to open it. 
The envelope fights him. At chis moucnt 
into the tatione, There is a hub-bub among the crowds 

Finally Rick gets the envelope open, starcs down at the 


le ttcr, 


122 INSERT - THE LETTER 


which reads: 
Ir ichard: 


I cannot 


ever see you a5czin,. 


zo wich you or 


ask why. Just b-lieve thot I 
love you. Go, my darting, and 


Cod bless you. 


Ilsa," 


SAM'S VOICE 
(frantically - 
OVEx SCFIE) 
Boss, dat's de las’ call. 
Ross, do you hear me? 
Come on, ii, kichard. Let's 


fet out of here, 
bo. Richard. 


Cone on, 


the train pulls 


You rusz not 


The rain -lrops pous down the Letter, smuczing the writing. 


The trair gives £ lone 
8 


2 


wourntlul whiscle, 


DISSOLVE TC: 


^ o cn 


my copre mns 


FT —— — = 


71. 


123 SPECIAL Ff.FECZS SNOT 


124 


125 


with the 1our-glaáss chaying into the drink., CAVER” PULLS 
BACK and ..OVES Us to a (LOSLUP of Rick. le still s:ares 
ac the drink. There is no sound of music ncs, utter sil- 
ence, Sci: has gone bome. The circlo of licht pass.s over 
Rick's fore and sveeps GUT OF SCENE and only by a f£.ieker 
on his fice co we follow the light aroun: the room. 


The next cine it passes, Rick's eyes are caught by the 
light and bis head turns, following it.: CAM®RA PANS WITH 
the light. The circle <oaches the door. Ilsa is scand- 
ing in the dcorvay,. CaArcRa ALMAINS on her. The circle 
passcs on ana in the daviness it is hard ro tell that she 
ds s.il) chere. 


RICK 

is starir; at the dooru-y. I= is probabiy that at first 
be thinks it iz imaginavzoa that ís playing a trick on 
bim. The light sweeps over him again. tis expression 
hardens. 

ILSA 

at the doorway in the dazkness. 


ILSA 
nick. 


as she stirts forvard the light passos over her. Her face 
is eager and pleasing, 
TABLE 


Rick gets half to his feet as she entcrs scene. The 
light sucops by. 


ILSA 
Rick, I have to talk to you. 


Hcr manncz is a little uncertain, a littie tentative - 
but wich a quiet dezermiazcion beneavcn ic. 


with you. Here. 
(seacnes for bottle) 


(CONTINUED) 


EON 


9 bye 


CONTINUED: 


72. 


ILSA 


No. No, Rick, 


Not tonight. 


She sits sown in the chair before the empty glass. Her 
ey2s are searching his face, but there is no expression 


on it execpt a cold and 


too, and reaches for his 


toward her. 


impassive one. He sits down, 
glass and haifegestures with it 


RICK 


Especially toniz 


He drains his glass and, 
binsclf azotbk:r drink. 


;nt. 


reaching for the bottle, pours 
She watches this with a look which 


Gays that shc wiches he woulda't drink tonight. 
a ILSA 


Flease don't, 


RICK 
Why did you have to come to Casa- 
blanca? There are other places. 


LSA 


I 
I wouldn't have come if I had known 
that you were here. Believe me, 
Rick, that's the truth, I didn't know. 


RICK "n 
Funny about your voice. How it 


hasn't ,cnanged. 


it eo 'Rick dea-, 


auyplace. | We!1i 
together and we 


I can still hear 

I'll go vich you 
get on a train 
'll never stop’, 


TLSA 
Please don't,  pon't Rick! 
(che watenes as he 
taies arocner drink) 
I can undorscanc now you feel. 


RICK 
huh! You underssand how I feel. 
How Long was it wo hac, beney: 


ILC 
I dida't count tee days, 


Well, I did. 


oc 
RICK 


(zaves another drink) 
Ever; ono of them. Mostly I tee 


member the last 


one.  À wow éinisn,. 


A guy standing cn a station plat.ora 


in the rain viti. 
his face, becaus2 


been xicked out. 


à conical look cn 
his insides ha: 
( ChNT QI'TTE.DY 


L———————— d áo -O NC Aw —— —— n i e Ser dd nod 
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126 CONTISUED: (1) iex 
(after a pause) , 
Cin I teli you a story, 


RITR 


Hes if got a wow 'inicb? 


T a 
I don't know tho iiaísn 


73. 


“Rick” 


VO, 


Well, 30 om, tcl. ít. Maybe one 


will some <0 vou :eé you 


£5 along. 


It's about a giri "uho had just core 
to Paris from het home in Oslo, &tť 
tre bhcuze of som.: friends she met a 
mon aLout whom si:e'd heard her whole 


life - a vary groat and 


courageous 


main. He epened : - for her a uholu 
beautiftui vorió ct nucwiedze and 
trsugits ond ideris. Everythng she 
eor inew or ever became 7725 because 
of Sim. And she looked vp at nin and 
worshipped him with a feeling sh 


supposed was lov? ee 


IN HOMER 4 


(definite: y interrurting) 


Yes, that's very precty. 
a story once. I: fact, 


I heazd 
I've heard a 


lot oi stories in my tice. They 
vsat slong with tne sound of a tinny 
LR aa in the parlor dovastzi-s, 
Hister, I ret a man once when I was 
only z kid', they'd aisays begin. 


Ilsa, shuiderinp, gets ur. 


RICK 


(se she walks at-zy} 
Huh. I guess neirner cae of our 


Storics was very fenty, 


(then in a moment he adds) 
1 me = who was it you lofc me Cor. 


Vis Lt Laszlo - or were 


th2rc ocncrs 


in between e oz orcn?t you tne kind 


that celle’ 
127 ILSA 


tears in her cyee. She stops in the doorway, looks back 
at him, ti2m che turns and walks out. 


128 RICK 
His head slums over the table. 
over the tabic, The glacs tips 
tents over the cloth. 


Gradueliv his body sags 
Ovel, spiiling its cone 
FADE OUT. 


—— —te—nWc m Tocem Ke 
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6/9/43 74. 
FADE IN; | : 

129 INT, RENAULT'S OFFICE = DAY 
Strasser is vith Renault. . 


STRAS SER zn 
I strongly suspect that Ugarte 
left the ictters of Transit with 
Herr laine. I would suggest you 
search the Cafe immediately and 
thoroughly, 


RENAULT 
If Rick hes tbe Letters, he ís much 
"too sinart to let us find them there. 


STRASSTR 
You give him crcuit for too much 
cleverness, My inpression was 
thar Le's just another blundering 
Amer ican. 


RENAULT 
Quite so. But v: mustn't undere 
estimate Americas bilundering, 
(innocent - y) 
I was with them when they 'biund- 
eredé' into Berlin in 1910. 


Strasser looks at hin. 
ST2ASSER 
As to Laszlo, we vant him watched 
twentyerouc hours a day. 
` RENAULT 
(rcassuringly) 
It may interest you to know chat 
. at this very ror-nrnt he is on his 
way here. 


CUT TO: 
130-132 OMITTED. 
135 EXT, PREF^CTU.E OF POLICES 
| People ar packed arounc the -ntrence. 


Laszlo anc Ilse nike their way throuzn the jam.: 


ISSOLVF. TO; 


6/9/42 255 
134 MED. LONG SHOT 


L SHOOTING from in back of the desk, towezd the door as it 
is opened ry the Native Officer, who ushers in Laszlo enc 
Iisa. Botn Renault end Cevcsser, in che f.g., rise, face 
ing the couple es they walik toward them.  Zenault moves 
forward to offer Iisa iis hana. a 


RENAULT . 
I am dcligLted to cee you both. 


Laszlo bows to both zen, but offere to shake hands wish 
neitner. Iisa bows to Strasser as Renault o£rers her a 


ebir, 
; - 7 RENAULT 
č Did you have a goos night's rest? 
LASZLO 

I slep: -- Very well. 
RENAULT — 

That's strange. wo one is sup noses 
to sle2p witli in Czsablansc. 
m He laughs. 
C LALL 
n : (briefly) 
: Mey we procsed wich thz business. 
Ev og 
' STRASSER 
: (nov as cci2 ac 
T Laezlo)> 
Very well, M!sievz Laszlo, we will 
i not mince words. ‘You are an eèsczped 
: prisoner of the Reiche So far you 
: heve been Zortuncco in eludiag ue. 
You have reacnec Casablanca -- it 
: ie my duty to see that you estay in 
i Casabirnee. 
l 
i LASZLO . 
| Whether or not you fucceed is, of 
course, problematical. 
i STRASSER 


Nct: az ell. Captain Renault's 
Signacure is necessary oz every 
exit visa, 


STRKASSER 
(turns to Renault) 
Captain, woul?’ you think it is rose 
Bible thaz M'sievz Laszio will 
rev-eive £ visa? i 


-we~ 


(CONTINUED) 
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134 CONTINUED: (1) i 
RENAULT 


I am afraid not. I regret, M'sieur, 
LASZLO 
i (casually; 
Weil, perhaps I shall like it in 
Casablanca. 
STRASSER 


And Maderoiselle? 


LSA 
You need not be concerned about me, 


LASZLO 
- (prepares to rise) 
Is that all you wish to tell us? 
STRASSER 
(smiles) 


Do not be in such a hurry. You have 
all the time in che world, You may 
bc in Casablanca iadeJ.inicely,.. 
(suddenly leans for- 
ward, specks intently) 
Or you mzy leave for Lisbon comoxrow, 
Ca one coadicion. 


VICTOR 
And that is? 


£TRASSER 

1 2” maam y t 

icaning Zocward, 

sneakiag intently) 
You know che icaàj;r of the Under- 
g-oun] ovement in Prague, in laris, 
iu Amstevdam, in Rrusséis, in Cslo, 
in Besgessss in Athens. 


LASZLO 
ee even in Berlin. 


STRASSER 
Yes, even in Berlin. If you will 
furnish we witn thoir names end 
their exact whercabouts -- you 
wall hav2 your visa in the morning... 


RENAULT 
(congue za cheek again) 
And the honor of having served the 
Tair Reich! à 
.AEZLO 
I was in a German concentzation camp 
for a yeczr. Thus is honor enough 
for a lizotime, 
(CONT INUED) 


n 
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134 CONTE UED: (2, 


S:hASSEA 
You will sive us the names? 


LASZLO 

Ii I cidn't give chem to you in 
tle ccacentrecio- camp where vov 
hed rove ‘nevsuasive t2thods" aè 
your cisposal, I sertainly won't 
give incu to you nou, 

(che p2ss-ocate con- 

viction .m his voice 

now rcve-ling the crusacar} 
And whet if you track down these men 
and kill them? thet if you murdered 
all of us? From cvery corners of 
Evrop: hungrecs of e= thousacis -- 
would rise vp to Sake our sieces. 
Even azis cannot kill that Sest... 


STRASSER 
M'sievz Laszlo, you have a re-utation 
for exo3uence which I can now unaer- 
stinó, But in oe rsspect you are 
risten, You said tte eranies of 
the Reich could all be replaced, 
Bul there is one e:eeption -- no one 
coald teke your placc in the evant 
a./thing...€f..u.-ortunet2 sonla 
ocstur to vou vaile vou were -zyiiz to 
escape. 


- L4SZLO 
You won't dara tu interfere with 
mc beea Dais i« still Wnotcucie : 
Frames. Any vlo'atíon of ucac-el.ty 
21 


Willi cfl: 26 on ‘sgain Keng site 


H'sieur, in 52 
DOJeX... 


Thank you. 


^ RYHBAULT 
By th^ we, last right you evince:: 
or ir^ozcz- iz S.-.or Ucar zee 


L/S22LO 
Yes, 


RFTPAULT 
I beltave vou nav? a ressc;e for 
hi:a, . 


77. 
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134 CORTINUED: (3) 
LASZLO 


Notning important, but rav I 
speak to nim nog” 


STAASSER 
(wzyiy) 
You would Zinc tb» conversation a P 
trifle one-siaàed. 
(reuse 


Sezor Ygarte is Cad. 
Laszlo and Ilsa loo: at each othe-, 


ILSA 
Oh. 
RE AULT 
(zíc*ing v che 
Perere on nis desk} 
I an mking out the report now =e 
(coaing around the 
desk’ 
We haven's quite decidad yet 
whache> be comrit:ci suicide ov 
died tzviog to es-ape, 


" LA2210 
(afčt2z a pause) 
You ar- quite fin.shed wicza us” 


ST: ASSER 
(bous) 
For theo tine reing. 


LAS ZLO 
Gooi ery. 


As Ilsa ant Laszlo leave, tbe young offices comes in. 
“uen the daor tas ¢Losed on Ilsa and L-szlo: 


RE: AULT 
(td vouz2 15 "Leer) 
Un^out.2sdl, tn-ir next ezer wilt 
be so ae "ia&cx kNrxet. 
YOUNG OrTICER 
Exc ast ze, Caj;tCal .  (nof.£:. Vise 


prele nec come na i 


RE. LILT 


(nex ily, ..z 5o loors 
zt at hinsel in the olsver> 
eee Shc poy ir. 


oz" ITER 
Yer mo: sic 7, 
F. XSSOLVE TO: 


- ont an 


— ——— — —— 


5/5/42 ; 
135 FULL SHOT - THO BLACK MABNET 


Ma 
e 


A clutterei Av-b street ol bezacrs, shops and stalls. éll 

kinds and races of peo;le are milling abous the merchandise 
native Gealers have on outdoor disnlay. - Boch men and 

women are óressed in tropical clothes, The canopies over 

the stalls give them sore protection from the scorchin; 

sun, On tae Siriace, the atros;iere is merely languid, 

but tkere is the sinistar undéreurrent of illicit trede, 


Tbe CAMEZA MOVES ALONS th? row oc stalls toward a disrep- 
utable buiiding ac the hezi of tne mezket. Over the en- 
trance of tne buiidin: is a faded sign: BLUE PARROT CAFE, 


OVER SCENE we heer the hyprotic sound of a single flute. 


During its pzozress through the masket place, the CAERA 
PICKS UP the following fragmentary scores: 


AY An American is te'king to a Zoo vendor: 
/ Z 


The Arericzn loot: a little confused., The CAMERA 
MOVES ON to =- 


(B) A rug Etall. The cealer is hol jing ur e small Tersie 
rug in an effort te sell iz zo a. trzlis "S couple. 


E.SLISHjOMZS 
(doubezuli 5 . 
Bui ar? you sure this is perfectly 
lezal? 


DEALTR 
Madame, there is no n ir my shoo 
thet bas not ben smegled in lez- 
ts You see, tne zichorities have 
ecm en 


The CAES MOTS CN close to tha BLUE PARROT CAFE. 
Near ne entcence = 


(C) A Frenchman end a zazive are talzing cogether in low 
tones. 
NATIVE 
eos But Fi cieuw, wo would have to 
ha.dle tbc police, Thac is & jot 
for Scuor Ferrari -- 


ii i 


(2O:T7INUCD) 


aw o 


zn 


Lm - moemp eee om 
; ` wy 


[4 


[i 


tome Rr oS TMmMitM—ÁÁMÁMÀno0c09T 


— 


D 


è 
(C 


4 


e 


6/9/42 £9. 


135 CONTINUED: 
NATIVE 
It can be most hclprul to know 
Senor Ferrari. he's pretty near 
got a monorly on the black Market » 
here. 


CUT TO: 
156 OMITTED 


137 ENIRA'CS TO BLUE PARROT - SENOR FERRARI 


comes out, locks impatiently up and down the street. 


CUT TO: 
1260 MED, SHOT © THE NATIVE AND THE MAN 
You will find hi^ over there at 
the Biuc Parrot. 
NAR 
Thanks. : 
CUT TO: 


139 MED. SHOT - SENO FERPAR 2 
He is about to go back into the cafe whe: Annina and Jan 
walk up to bin, 
7/8/42 
JAN 
Excuse mc =e you are Senor Fore 


rari, arc you nos? 


FTARARI 
Y a8? 

JAN 
t were told th-- you might be 
¿cle co Lely us 


(CONTINUEL) 
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139 COXTI"U-D: 
Ferrari looks at them a noment before answering. 


FERRARI 
Come in. 


He lezds the vay into thc Blue Parrot, 


DISSOLVE TO: 


140 CLOSE SHOT © FERR/RI 


Ris buge frame is rolling with laughter. 


:* LERARI 
Five tundred frares for an exit 
visa.es 


The CAMERA PULLS BACK to reveal Jan and Annina standing 
like frightened ciildren before Ferrari in his private 
offiec, 


FTRRARI 
Young man, in Casablanca five 
hundred francs will buy you a. 
pcOgnd of sugar, lut not an erit 
visa, * 


. ANINA 
Buc Senor Ferrari, that is all 
we have l»rt, What cen we do? 


FERRARI 
(shrugs) 
Perhaps it you hed a talk with 
Captain Renault -- 


ANN INA 
(her lips tight) 
We have already talked with hin. 
She takes her husband's erm, preparatory co leaving. 
FERRARI 
I am sorry. Thac is all I can 
5u3gest, 


The CAMERA PAHS with them as they walk to the door. 


CUT TO: 
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141 INT, BLUE PARROT CITE 


142 


143 


much less pretentious then RICKS. The bur is well popu- 
lated, but there cxe only a Tew people at the tables. 
Rick Gomes into the scenc, walks towards PEEPEIES He is 
wearirg his usual dead pon, 


cur TŐ: 


MED, SHOT = OUTSIDE DOOR TO OFFICE 


As Rick comes into the scene, the door opens and Ferrari 


comes out, ushering out Jan and Annina, who look very 
dowmheerted, 


E FERRARI 

(patting Anuina's 

shoulder) 
There e= don’t be too downhearted, 
Perhaps you can come to terms wich 
Captain Renault, 


Jan | 
Thank you very much, Senat, 


He leads Anina away. Risk watcbes the couple as they 


move towar th: door, Thani he walks in the direction of 
rerrari. 


MED, CHOT ~ SENOR FERRARI 


Riek walks into tha SHOT. 


b dad 
aV awl 


Hello, rervari. 
Senor Ferreri curns arouni, pleased to see Rick, 


FE-:RARI 
Good morning, Rici.. 


RICK 
I see the bus is in, I'll take 
my shivment with me. 


FERARI 
No hurry. I shal: have it sent 
over. Have a zink witb me, 


RICÉ 
I never drink in tha morning. 
And evcry time yov send my shin- 
ment over, it's a iittle short. 


(CONTINUED) 


- 
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£3. 


143  COU!TY'"UED: 


FERRARI 
(chucklint.) 
Cazrying charges, my friend, 
carrying charges.,, 
(pulling cut a chair) r 
Here -e sit doun. There's scme- 
thing I vont to talk over with 
you, anynou, 
(Rick sits down =- 
Ferrari hails a 
waiter) 
The Bourbon... 
(to Rick - sighing 
deeply) 
The news about U:crte upset re 
very much. 


RICK 
You're a fat hypasrite, You don't 
feel any sorrier for Ugarte than 
I io. 


FLRAARI 
(cyes Ríci. clo cely) 
Of cours2 not. What upsets me is 
tho fact chat Ugeree is dead and 
no one knows where those Letters 
of Transit are. 


RICK 
cad pan) 
Practicaliy no ote. 


FERRARI 
IZ I coul? lay my hands on those 
Letters, I could make a fortune, 


RICK 
So could I, And I'm a poor 
busin: sson. 

FFRAARI 


I have a proposition for whoever 
has those Letters, I will handle 
the entire transcction, get rid 
of tho Letters, cake ell tne risk 
e= for & small peorcentaze,. 


RXCK 
And the carrying charges. 


(CONTINUED) 


r` 
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143 CONTINUED: (1) 


. FZRRARI 
(smiling) 
Naturally thcre vill be a few 
incidental expenses =e. 
(looking ut 
Rick squorely) 
That is the prorosition I have 
for whoever bas chose Letters, 


R ICK 
(dz1ly) 
I'll tell him when he comes in, 


FORRARI 
Rick -= I'll put ay cards on the 
table. I think you know where 
those Letters ar^. 


RICK 
(shruggin 5) 

Well, you're in good company. 
Renault and Strasser pzcbably 
chink so too. I came here to 
give them a chance to ransack 
my place. 

PEPRART 
Rick == don't te a fool. Take 
me into your confidence., You 
need a partner =e 


84. 


But Rick isn't listeniaz to him. He is looking through 


the open door in tne dir-ction of the linen bazaar, 


CUT TO: 


- ^ LONG SHOT e LINEN BAZAAR e ILSA AND LASZLO 


have passci these in front of the linen bazacr. 


Laszlo 


leaves Ilza cac is walki-t toward the BLUE PARROT C.-E. 


CUT TO: 


Changes = "CASABLANCA" = 6/13/42 85, 


145 MED. SHOT = RICK AND SENCR FERRARI 


w—— 146 
C 


pæ ~ —!— — —— 


RICK 
(interrupting Ferrari, 
gets up) 
Excuse me, I'll be getring back. 


Ferrari nods, tales a lorz drink, CAMERA TRUCKS WITH 
Rick as he walks toward the door, where he meets Laszlo 
coming in. Laszlo stops, addresses him politely. 


‘LASZLO 
Good morning... 


un RICK 

(with a jerk of his 

bead, not: pausing} 
Senor Ferrari is the fat gent at 
the teble. 


r. 


He continucs OUT OF SHOT. Laszio looks after him with a 
puzzled expression, 


MED, SHOT = A LINEN STALL 


e where Ilsa is examining a napkin set which an Arab vende 
or is endeavoring to sell, There is a sign on the counter 
by the display which reads: "700 francs", From Ilsa's 
manner ít is apparent thre she is aware of nick’s approach 
and is precending to be absorbed in tne article to escape 
his notice, - 


ARAB 
eee You will nct find a treasure 
litte this in all Morocco, Madon- 
oisclle, Only seven hundred francs. 


Rick comes INTO SHOT. 


RICK 
You're being cheated, 


Ilsa takes a split second to compose herself. When she 
turns to kick, he: manner is politely formal. 


ILSA 
It decsn't matter, thank you. 


AP. AB 
Ah -- the lady is a friend of Rick's? 
For friends of Rick's we have a small 
discount. Seven hundred francs, did 
I say? You can have it for two hund- 


red. 
(CONTINUED) 
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146 CONTINUED: 


Reaching under the counter, he takcs out a sign reading: 


"200 francs" and replaces the other sign-vith it, 


RICK 
I'm sorry I was in no condition 
to receive visitoss when you x: 


called on me last night. 


ILSA 
It doesn't matter. 


ARAB 
Ah! For £necial friends of Rick's 
we have a Stccial discount, 


He replaces tho second sign with a third which reads: 
"100 francs", i 


RICK 
Your story left r2 a little con- 
fused. Ov maybe it was thc Bourbon. 


ARAB 
I have sore tablesioths - sorc 
narkins =e 


^5 


: 4L u^ ; 
Thenk you, I'm really not interested, 


. ARAB 
Only one monent -- please, 
(nurriedly exits) 


There ís a small silence between Ilsa and Rick. She 
pretends to exonine tus goods on the counter, 


RICK 
Why did you come back? To tell 
me why you xan ots on me ac the 
railway station? 


e 


IL? 
(quietly) 
Yes. 


RIZK 
Well, you can teli me now, I'm 
ressonably sober., 


She looks st him quietly, 


ILSA 

I don't think I wiil, Rick. 
Rick 

Why not? After cil, I was stuck with 

onc reilroad tickot. I think I'm 

entitled to know. (CONTINUED) 
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146 CONTINUED: (1) 
ILSA 


(slowly) 
Last night I saw what has happened 
to you, The Ricx I knew in Faris, 
I could tell him.  He'd understand -- 
(peuse, her eyes cloud) 
But the Rick wlio looked at me with a 
sech hatred ee 
(shakes har head) 
I'll be Leaving Casablanca soon. 
We'll never see each ocher again. 
We know very little ebout each 
other when ce were in love in Perís, 
If we leave it taat way, maybe we'll 
remember those days -- not Casa- 
-blanca -- not last night -= 


RICK 
(his volc: low 
but intense) 
Did you run out on me because you 
couldn't take it? Because you knew 
what it would be liks -- hiding imm 
the police -- ruming away all the time? 


ILSA 
You can believe chat if you want ta. 


RICK 
well, I'r net reining away any more, 
I' m settled nov -- above a saloon, 
it's truc -- but -= 
(ironically) 
Walk up £ flight. I'll be expecting 
you. 


. lisa shakes her head, 


RICK 
All the same, scmcday ee you'll lie 
to Lasels -- you'll be there! 


ItSA 
(tight-Li::ped) 
No, Rick. You soe, Victor Laszlo 
is my husband. 


Rick stares at her. 
ILSA 
And was ==- 
(pause) 
Even wher: I kner you in Paris. 


(CONTINUED) 


m rM rere 
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146  COUTIHUED: (2) 


She walks away into the cafe towards Laszlo end Ferrari, 
Rick stares after her =- then exits scene in the opposite 
direction. The A-ab zusbes back, his arms loaded. He 
stops in consternation, looks from side to side, 
anguished. 

He puts his burden on the counter, and, with a sad heade 
shake, puts auey the sigt "100 francs" and replaces it 
with the originai, '7CO francs", 


CUT TO: 


INT. CAPE © LASZLO, SENOR FERRARI AND ILSA 


Ferrari is helping Ilsa ints a chair, 


n 


I vas just tellinz 4'sieur Laszlo 
that fortunately, I am not able 


to help him., 
TLS 
(troubled) 
Oh. 
LASZLO 
(to Ilsa) 


You see, my dear, the word has 
gone around, 


TERARI 
{to Ilse) 
AS leadér ot all :!leogal activitics 
in Casablzn2a, I ¿m an influential 
and rczpoccod man. It would not be 
worth a i to do anything for 
M'sieur Laszlo. vou, however, are 
EEN macte:'. 


LASZLO 
Senor Ferrari thiuks it might just 
be possible to ob.:ain an exit visa 


for you, 
DA 
You mean - for me to go or alone? 
FERRARI 
And oniy aionc, 
LACZLC 
I shall stay here, Ilsa, ari keer 
on crying. Perhaps in a 1: utle 


whi le.. .., 
(CONTINUED) 


7N 
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142 COUTIjJUED: 


FERRALI 
We might as well bo frank, li'sieur. 
It wiil take a m.racle to get you 
ous oi Casablanci. And the Germans 
ave outlaved miracles, 


TSA " 
(to Ferrari) í 
Ue are only interested in tuo visas,- 
Senor, 
LA5ZLO 
Please, Ilsa. We ruszn!t be hasty, 
f TSA 
(firmly) 
‘No, Victor. 
FERRARI 


You two will tart co discuss this. 
(gctting to his fect} 
Excuse meo, I wili be at che bar, 


He bows and goes. 
LASZLO 
No, lisa, I won’t let you stay here. 
You must get to -rverica. And believe 
me = somehow -- I'il get out = I'll 
join you... 


ILSA 
(interrupting) 
But, Victo- -- it the situation were . 
diizfercnt = if I had to stay and 
ore were only a visa for you = 
would you take is? 


Laszlo hesitates. 
. LASZLO 
. (not very convincingly) 
Ye-e5, I would. 


lisa smiles faintly, 


IL i^ 
Yes, I sec. then 1 had trouble gct- 
ting out of Lilles, why didn't you 
leave mo there? nd when I was sick 
in Marseilles and hold you up for 
two weexs and you were in danrer every 
minute of tne tir: « why didn't you 
lezve 3e then? 

LAZLO 

(with c wry smile) 

I near to, but soueching always held 
me UD, ; ` 


(CONTINUED) 
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147 CONTINUED: (1) 


LASZLO (CO:iTD) 
(reaches over, puts 
bis hand over hers) 
I love yeu very cuch, Ilsa. 


ILSA 
(smiling) x 
Your secret is safe with me, 
(she gets up) 
Ferrari is waiting for our answer. 


143 MED. SHOT - FERRARI = AT DAR 
talking to the bartender. 


E FERRARI 
Not more chan fí:ty francs though. 


Ilsa and Laszlo com?» into the scene, 


LASZLO 
We've decided, signor Ferrazi. 
For the present weil go or looke» 
ing for two extra visas. Thank 
you very much. 


FERRARI 
(Eis manner indicat- 
ing it is hopeless) 
211 -- good luck, But be careful -- 
(2 flick of his eyes 
in the direction of 
the hazac*) 
You know you're Lcine shadowed? 


LASZLO 
(not turning) 
Of coursz, It becomes an instinct, 


FERRARI 

(s*reudly = looking 

at Ilsa) 
I observe that you in one respect 
are & very fortucte man... bi sieur 
I am proud to make one more suggos- 
tion e» Why, I d= nct know. Because 
ít cannot possib:v profit me, but... 
bave you heard asus Senor Ugzarto 
and the Letters oz Transit? 


i ; L-SZŁO 
Yes, somc-ning. 


^ ` (CONTINUED) 
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140 CONTINUED: 


FERRARI 
Those letters wer: not found on 
Ugarte when they arrested hin, 


LASZLO 
(after a moment's pause) r- 
Do you know where they are? 


FERRARI 
Not for sure, M'siour. But I will 
venture a guess -- that Ugarte left 
those Letters with M'sieur Rick, 


Ilsa's face darkens. Laszlo quietly observes. 


á LASZLO 
Rick? 


6/13/42 


FERRARI 
He is a difficult customer, that 
Rick, One never knows what hs 
will do, or why. But it is worth 
a chance. 


LASZLO 
{starts to rise) : 
Thank you very much. Good day. 


They all gct up. 


Goodbye, thank you for your coffee, 
Senor - 

(bravely) 
I shall miss thet when we leave 
Casablanca, 


FERRARI 
(bo»5) 
You were gracious to share it with 
me.  Gooó day, Mademoiselle... 
M' eleuz e 


LASZLO 
Good dzy. 


Ferrari walks towar3 the entrance oz his cafe. CAMERA 
TRUCKS witl Ilsa and Laszio as they start down the market- 


place. He watches Iisa out of the corner of his eye as 
they go alcng. 


DISSOLVE TO: 
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SCENES 149-150-151 OMITTED, 


152 EXT, RICK'S - NIGES 


The Dark European. is entering the cafe, his arm around a 
prosperous male tourisz. 


os 


153 INT. RICK'S CAFE = SAM AND CORINA 


Sam is playing and Corina is singing. The tourist and 
the Europen enter, 


154 MED. SHOT - BAR = DARK EUNCPEAN AND TOURIST 


DANK FOREIGNER 
Here's to you, sir. 


TOURIST 
Er, good luck. Y2ah ee 


DATK FOREIGNER 
I'd better be going, 


TCUR IST 
Er, my check, please. 


DARK FOREIGNER 
I have to warn you, sir. I bee 
secch you -= . 


TCUR IST 
Yeah -- 


DARK FOREIGNER 
This is a dang?rous place full 
of vultures,  Vulzuzes everywhere! 


TOURIST 
Yeah -- 


DARK FOREIGNER 
Thanks for everything. 


TCURZST 
Er, goodbye, sir. 
(laughing) 


DARK FOREIGNER 
It has been a ploasure to meet 
you. Ob, I'm sorry. 
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93. 
155 MD. SHOT - Bit. RICK'S CAFE 


Sam and Corina finish their numbers. Strasser and his 
crowd enter cafe, pass Carl and Rick and exit to bar. 
Camera stops at Rick's table, where Carl joins hin, 
bringing him a brandy bottle. and glass. 


CARL 
Msr. Rick, you are getting to be 
your best customrzr, 


Carl exíts, and Rick pours hinsalt a drink, 


E 


156 MED. SHOT = TABLE = RICK AND RENAULT 


RENAULT 
Well, Ricky. I'm very pleased 
with you. Now you're beginning 
to live like a Frenchman. 


RICK 
That was some goingeover your 
men gave my place this afternoon. 
We just got it cleaned up ín time 
to open, 


RENAULT 

I told Strasser we would not 
find the Letters here. But I ` 
toid my men to be especially de=» 
structive, You know how that 
impresses Germans- 

(pours hinself 

a drink) 
Rick - have you got those Letters 
of Transit? 


Rick looks at him a moment. 


RICK 
(steadily) 
Luis -- are you Pro-Vichy or 
Free Frenck? 


RENAULT 
(promptly) 
Serves me ríght for asking a direct 
question, The susject is closed. 


RIIK 
M it looks like you're a little 
ate. 


RENAULT 
Huh? | 
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157 MED, SHOT = RICK AND RENAULT 


Rick is gazing at Yvonne end a German officer approaching 
the bar. i 
RICX 
I see Yvonne has gona over to 
the enemy, 


RENALT 

Who knows? In ber œm way she 
may constitute an entire recond 
front -- 

(out of the corner 

of his eye be ses 

'Annina apprcacbing 

e be gets wo) 
Il think it is time for mz to 
flasser Mzi»r Ceoracsar a little, 
See you later, kick, 

(oe strolls away) 


158 MED. SHOT - AT DAR © YVCNXE AND OFTICER 


Yount 
Sacha! 


GERMAN OTFICER 


(arzcgentiy) 
French sevozzv-fi:7:$. 


YVONNE 
(sonevhat cient alread7) 
Put up a wicle rav cf ‘em, Satna. 
<indiecating ca the 
ber with kor hand) 
- Starting her2 ani ending bere. 


SEDAN OFF ITER 
(cutting in) 
We will begin with tuo. 


in the backgreuad one of the French cfficers makes a re- 
mark which zaui;2s L.acsghter from nics group. We do not 
catch tue werds, but che remark is very evidently directed 
at. the German oʻficer and Lis French campanion. The Ser- 
man officer turns toward tie group, his race very sad. A 
French officer steps cut from the groun, 


FRENCH CFFICER 
(in Fr9ach - to Yvonne) 
Say, yòl, you aro uct French to 
go with a German i-ke this. 


(CONTINUED) 


95. 


158 CONTINUED: 


YVONNE 
AS (in French) 
What are you butting in for? 


FRENCH OFFICER 
(in French) i 
I am butting in -- 


YVONNE 
(breaking in, in French) 
It's none of your business! 


GERMAN OFFICER 
(in French) 
No, no, no, no! Qae minute! 
in English) 
What did you say! Would you 
kindly repeat it! 


FRENCH OFFICER 
What I said is none of your business! 


GERMAN OFFICER 
I will make it my business! . 


YVONNE 
(in French) 
Stop! I beg of youl I beg of 
you, stop! 


The German officer raises his fist and the French officer 
prepares to defend himself. There are exclamations from 
the people nearby, Rick walks into the SHOT between the 
two men, addresses the German. 


RICK 
I don't like disturbances in my 
place. Either lay off politics 
or get out. 


RENCH OFFICER 
(in Frencb) 
Dirty Boche, Someday we'll have 
our revengel 


CUT TO: 


159 STRASSER'S TABLE 


Renault, Strasser and the cther German officers have 
Settled back in their chairs. 


(CONTINUED) 
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CONTINUED: 


STRASSER 
eee¥Ou see. Captain, the situacion 
-is not as much uzder control as you 
believe. 


RENAYLT 
My derr Major, we are trying to co- 
operate wich your government. But 
we caoinnt regulate the feelings of 
our pecple. 


STRASSER 
(eyes hir cYizsely) 
faptaia Renault, are you entirely 
cerztein which sida you're on? 


CNAULT 
Frankly, I have xo conviction, if 
thet ía wiat you mean, I blow with 
the wind, and thc prevaiiing wind 
is blowing fron vich7, 


STRASSER 
And if if should change? 


RENAULT 
Cenmties) 
Surely the Raisk Goes not adnmiz 
that possibility? 


STRASSER 
We are c2zocezn2d ebout more than 
Casablanca, We kraw that every 
French provinte in Africa is honey- 
combed with trainors just waiting 


their ebance ee waiting, perbeps, for 


a leader, 


RENAULT 
(cusually, ss he 
l*pnazs a cienaretze) 
A leader iiike...1522127 


STRASSER 
(neds) 
Um», bk, I have been thinking. It 
is t20 dannrezcus if we Let bim gc. 
It may be tro dangerous if ue let 
him stay. 


RENAULT 
(thougttfolly) 
I see what you fm^22..4. 


CUT TO: 
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169 MED, SHOT - THD LEUCHTAGS = AT TABLE 


They are a middle-aged couple. Carl comes into the scene 
with brandy. i . 


CARL 
(in German) Fi 
I brought you tbe finest brandy, 
Only tbe empioyees drink it bere. 


MA, LEUCHTAG 
(in German) 
Thcnk you, Carl. 


CARL 
= (in German) 
For Mrs. Leuchtag. 


: ME, LEUCHTAG 
(in German) 

A thousand thanks, Carl, sit down. 
(ín English) 

Have a brandy with us. 


MRS. LEUCHTAG 
(in English, beaming 
with bspziiíness) 
To celebrate our leaving for 
America tomorrow. 3 


, CARL 
(pouring) 
Thank you very much, I thought 
you would esk m2, so I brought 
the good brandy and the glass. 


MPS. LEUCHTAG 
At last the day. bis come. 


MR, LEUCHTAG 
Frau Leu2h5tag and Y are speaking 
notching bze English now. 


MRE. LEOCHTAG 
So we should feei at home ven ve 
get to America, 


CARL ` 
(handing them the drinks} 
A very wise idca. 


M^. LEUCHTAS 
(raising Lis glass) 
To America, 


Mrs. Leuchtag and Carl repeat "To America’. They click 
glasses and drink, (CONT INUED) 
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160 CONTINUED: 
Mi. LEUCHZAG 
Sweetness heart -- what watch? 


MRS. LEUCIITAG 
{glancing at her 
wrist varch) 
Ten wetch, Se: 


Mn. LEUCHTAG 
(surprise) 
Suzb much? 


CARL 
Er, you will get along beautifully 
in America, huh. l 


160A CASHITR'S BOOTH IM TUE GAMBLING ROOM 
(ALTEPNATE SCENE 110, AS SHOT AND CREDITED - 154b) 


Annina is emptying her bnz of bills, which she lays on 
tbe counte-, 


AITINA 
Tuo bvadrcd francs worth, piease. 


Tho Cashic- hands out th: chips, takas in the bills. The 
CAERA TRUCKS WIT) Ananin: a5 tae cruzses to the roulette 
table, wheve Jaa is bondzus, over the spinning whecl. An- 
nina watches breaihlesel: over his shouldsz- The wheel 
stops. Th: Croupier tak: in the ehinvs, Jan wipes nis 
foreh- ad, 


SON 
Black agu-n..:. 


AjzINA 
Gecnding tos: the chips! 
Tiis 23 nil we hove, Gan. Do you 
th nk oe :.40u137 
JAN 
(b-tterly) 


We miro: as well have nothing as 
cro hundred frances, 


He begins to ssanter the chips recklessly over the board. 
Annin: loc:s az him for a moment, comes to a silent re- 
solve, and waits touzrd ttc hallway. 
CUT. TO: 
1608 HALLW/Y 


Annina comes from gamblirgz room, meets Renault. 


A RIAULT 
How's lady luck tceating you? aw, 
too bii, You'll find bim over there. 


99, 
161 MED, SHOT - ANNINA 


She stops, looks in Rick's direction, steels herself to 
approach him, Thou, her mind made vr, she makes her way 
to bis table, CAMERA TRUCKING with her, 


NINA | 
M'sieu- Ríck.., : A 


RICK 
Yes? 


ANNINA 
Covid I speak to you - just for a 
moment ? 


Rick looks at her. 


RICK 
How did you get in here? You're 
under age, 


6/5/42 
ANNTNA 
I came with Captain Renault, 


RICK 
(cynically) 
I should heve knozn, 


ANNI 
My husband is with me, too. 


RICK 

He is? 

(lesks over to where 

Rea2slz is seated) 
Captain Renaulc is getting broad 
minded. 

(tc Annina?) 
Sit down, Willi ycu have a drink? 


ANNINA 
No, Thank yo, 


RICK 
Of course not -- Do you mind if 
I d5...? 


' ANNINA 
No ae 
(nervously as Rick 
pours himself a drink; 
M'zieur Rick -- what sort of man 
is Captain Renault? 


(CONTINUED) 


161 COKTINUED: 


RICK 
(shrugzing? 
C Oh, he's just like any other man... 
(pause) 
Only more Soa 
ARAINA E 


I mean -= is he trustworthy? -- 
Is his word...? 


RICK 
Not, jest a minurs. Who told you 
to ask me that: 


He did. Captain fNenault did, 


RICK 
I thought so. 
(pause) . 
Where's your husband? 


ANINA 
. (wrily) 
At the roulette table - trying to 
win encuph for ou- exit visas, 
Of course he is losing. 


Rick looks at her closely, 


i RI?K 
How long are you ::zrried? 


AN-'INA 

(sizply) 
Eifpat veals., 

(Rick nods; 
We sor: from Bolg:-ia. Things are 
very taJ toare, M sicur. a devil 
bar the pesple by the throat. So 
Jan arn: I, we... do not tant our 
children t» gorw aup ín such a country. 


-mæn me am ro^ ———— 9 c Mp roo oco PN w^ 


RICK 
(wearily) 
So vou Jecide to ;5 to America. 


—— 


AW TINA 
Yer. Put we do n: z nave mach money, 
anc travel is so .ifficalv anà ex- 
persivc, M'sieur. If took much more 
thon we though: te get bere. ‘hen 
Captain Renacle sees us and he is so 
Kind. He vants to help. 


€—————- 


( CONTINUED) 


oe res ewe od 


109. 


"c5 


weep oe 


ee A ee i r e om em SOR I OR oe ee cen ~ wow ewe 


m et sete > tere 


161 CONTINUED: (1) 


RICK 
I'll bet, 

ANINA 
He tells me that he can get en 
exit visa for us. But... 

(ezain sh; hesitates) 

Bo: vc have no mozoy. 

ROIR 
Dess he knon thac: 


ANNINA 
Oh, yes. 


RICK 
And he is still ee to give 
you a vioa7 


f ASN INA 
Yes, M'sicur. 


Rick looks down at his d-ink for a moment, 


RICK 
And you uant to inow...? 


AUAINA 
Will he keep his word, M'sieur?. 


RICK 
(still locking at bis 
drink) 
Re always bac. 


There fts a si:encz, 


CUT TO: 


162 RICK AND ANNINA 
Annina is very disturbed. 


ALTININA 
M'Sieur, you are a man, If somee 
on2 loved you... very mach, so that 
your happiness wis the only thing 
in the world thw: she wanted and,.,. 
she did a bad thing to make certain 
of it, could you forgive her? 


R ICR 
Nobody ever love! me that micie 


(CONTINUED) 


pma 


102. 


162 CONTINUED: 
ANNIMA 
But, M'sieur, if he never knew... 
if the girl kept this bed thing 
locked in her heart.,-that would 
be all right, vovldn't it? 


RICK 
(harshly) 
You want my advice? 


ANNINA 
Oh yes, please. | 


RICK 
Go back to Bulgaria. 


ANNINA : 

If you knew whas it means to us 
to be able to leave Europe -- to 
get to America... 

(pause 
But if Jan shovid find out -- He is 
euch a boy. in many ways I am so 
much -- 69 much older than be is. 


RICK 
(getting up - non- 
committa)ly) . 
Yes, well - everyone in Casablanca 
bas a problem, Yours may work out. 
You'li excuse me. 


CUT TO: 
163 CLOSE SHOT = ANNINA 
She looks do.m at the tablecloth, her lips are trembling. 
| ANNINA 
(tonelessiy) 
Thank you -~ M’sieur. 


Sbe remains seated, 


CUT TO: 


157À MED. CLOSE 


Rick comes from Annina and crosses to desk. 
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154 MED. SHOT - RICK 


165 


dead-pan, as usual, walking among the tables. He 
short as he sees someone entering. 


CUT TO: 


SNOT = AT REVOLVING OOR = ILSA AND LAZLO” 


have just come in, Rick comes up to them, 


RICK 
Good evening. 


LASZLO 
Good evening, You see, we are 
here again., 


, RICK 
I take that as a great compliment 
to San, 
(to Ilsa) 
i suppose to you Sam means Paris 
of -- well -- hapnier days. 


ILIA 
(quietiv) 
He does. Could w: have a table 
clese co lim? é 


LA MI 
(who has teen 
looking av ound) 
And as far from Captain Strasser 
as possible. 


RIZK 
Well, the geogrepiiy might be a 
little diificuit to arrange =e 
(snaps his fingers 
for tne hsadvaiter) 
Paul! Table thirzyl 


CUT TO: 


166 CLOSE SHOT = ILSA 


86 Rick confers with the headwaiter she looks at 
intently. 


CUT TO: 
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stops 


Rick 
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167 FULL SHOT - RICK, ILSA, LASZLO AUD THE HZADUAITER 


HE ADNA ITER 
(to Ilsa and Laszlo} 
Yez, sir. Right this way, if 
you please ee 


RICK : 
fto Ilsa) : 
11 hove Sam play, ‘As Time Goes 
a I think thac's your favorite 
turc. 
ILSA 
(smiling) 
Thank you. 


She follows Laszlo to their table, Rick, CAMERA FOLLOWING, 
^ walks to Som, bends over, whispers something co hin. 


LASZLO 
Two cognats, please, 


Sam shakes his head, but starts to play "As Time Goes By." 
Rick looks in Ilsea's direction, but she seems to be paying 


no particular attentions Rick eaimters towards the gambl- 
ing room,  Annina, in b.g., rises and follows bim. 


168 INT. GALING ROOM 
Rick enters and approaches croupier. 


CUT TO: 


169 MED. SHOT - AT ROULETTE T-BLE 
(ALTERATE SCENE NO, AS SHOT AND CREDITED = 157) 


Jan'e eyes ere trazic, He bas only three chips left. He 
seems bewilderad. As Rick comes inte the scene, tne 
croupicr is saying to Jan: 


CROUPIER 
D3 you wish to placce another bet, 
M'sierr? 

JA: 


No, no. I guess rot. 
(he jug5ie- the 
reneini-2g chips in 
hic bezdg wryly) 


(CONTINUED) 
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105. 
CO::TINRUED; 
Rick walks into scene, stands opposite Jan. 


RIZK 
(to Jan; a cadepan) 
Have ycu tried 22 tonight? I 
641.0, "ler; r 
Jan leoks 


nt Rick, the two chips in his hand. 
Pause, He puts tre 


then c: 
tyo <oips on tuenzy-Cvo. 


CUT TO: 


SHOT = RICK AID CROUP IER : 
(ALTE NATE SCONE MC, AS CHIT AND CREDITED - 162) 


They exchenge looks. Crezpier understands what Rick wants 


him to do. He spins the wheel, l 
CUT TO: 
CLOSE SHOT - ROUT IER 
(ALTESNATE SCONE ra. AS SACT AND CREDITED = 158 = 163) 
looking at Rick. 


"^ CUT TO: 


CLOSE SHOT = CARL 
in the bachground, ioskirz: at the wheel, fascinated. 


CT OUPiELR'S VCICE 
No more begs, Ewon and pass. 


CUT TO: 
FULL SNOT - AT Wd 5L 
(ALTERNATE SCENE i42. AS ::10T AND CREDITED = 165) 
It stops soinzing. 
CT DJP ICR 
(eziiing eut) 


Nu.be- tycatyetwe. 


(CONTINUED) 
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173 CONTINUED: 


174 


175 


The croupier pushes a pile of chips onto the number. Jan 
reaches for it. 


RICK 
(not even looking 
at Jan) n 
Leave it there, 


Jan hesitates, Annina locks at Rick, 


Jan withdrays his hanós,. In the background, Carl draws 
a little closer. Pick spins the wheel. Nobody speaks 
while it spins. It stops. 


= CRAVE IER 
Nucber twenty-two. 


In the background Carl gasps, The croupier shoves a pile 
of chips towards Jane 


RICK 
(to Jan) 
Cash is in and don't come back. 


In the background the last two customers are seen walking. 
out. One of them is comp! ainia to Garda 


CUSTOMER. 
Say, you sure thic place is Honest? 


CAF i 
(fervently; 
Honest! As honecc as the day is long! 


CLOSE TWO SHOT - JAN AND ANNINA - AT CASHIER'S DESK 
CUT TO: 


CLOSE TWO SNOT = RICK AND TROUP IEP. 


RIC™ 
(to eroupicc) 
How we doing tori ist 


CRC J£ IER 
(drilyj 
Well «= a counie of thousand less 
tha: I chought thc; would bc. 


nick sniles slightly and e:its tova-ds bar. 


€ ned 


Seg on o Ao ce chr Hp opm 


ew æ ewe 


Sn "Cr rn mnn 


176 IT. 


17 


E] 


107, 


HALLWAY LEADING TO BZAR 


Rick enters from gambling roem. Carl cores up to Rick 
they walk rowards the bar. Amiina follows them, comes 


Rick and kisses him. 


ANITINA p 
Msr. Rick -- I -- 


RIZK 
He's just a lucky guy. 


CARL 
(solicitor ity) 
May I get ysu a cep of coffee, 
m! *ieur Risk? 


RISK 
No, ti: sake, Carl. 


MED, f10T + REEAULT, ANNI iA AND Jd 


as 
to 


in a corne: neat the bar, Jan is pre 2S 5 ing the bills upon 


hin, 


Jas 
Captain Renault, ay I -e 


RENAULT 
O5, not yet, please. Came to 
my office in the irning., We'll 
do everything business-like. 


JAN 
We'll be there at six. 


. RFNAULT 

I'il be there at t22. 

{cortling broadly, 

buc inoizserel y) 
How happy = am fox both of you. 
Still -e iz?s very strange that 
you won se 

(ne looks sff) 


CUT TO: 
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108. 
MED. SHOT - RICK 


at the bar. 


FULL SHOT - RENAULT, ANNA AND JAN r 
RENAULT 
(seeing Rick) 
Well, perhaps not so strange, 
I'll see you in the morning. 


ANS INA 
Thenk you so much, Captain Renault. 


She and Jan, beeming with happine ss, £9 off, fenault 
looks after her, rezretiuily, Then ae walks toward Rick. 


CUT TO: 


CLOSE SHOT - CARL AND SACIA 


Carl whispers in Sacha's car, Sarha says, "no." Sacha 
runs to Rick, 


SACHA 
Boss, you've done a beautiful thing. 
(kisses Rizk) 
RISK 
Go away, you craz. Russian! 
HALLWAY 


Renault comes from germbling room and exits to bar. 


ED. SHOT - RICK 


Pretending not to do 2o, he is glancing in Ilsa's direce 
tion, Renault comes up tc him. 


RE AULT 
AS I tussecpEd: you’re a rank 
sencinentalis<. 


RICK 
Yeuh? Why? 


(CONTINUED) 
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160b CONTINUED: 


RENAULT 
(chidingly) 
Why do you interfere with my 
little romances? 


RICK 


Put it down as a pesture to love. 


RENAULT 
(good-naturedly) 
I forgive you this time. But, I 
will be in £ozorrzcw night with a 
breath-taking brunette. It will 
male me very happy if she loscs. 
Uh nut! 


He smiles, walks icto the gambling room. 


181 OMITTED 


182 LASZLO 


approaching Rick. 


CUT TO: 


| |^ LAZLO 

M'eievz Blzine, m ? I talk to vou? 
RI: 

Go ahead. 
LAF 23.9 


Well, isn‘: there some other place? 


This ic rather co: fidential -- 
wher I have to say. 
RICX 
(nodding towsrás it) 
Come up to my oifice. 


AS they stat up - 


183 INT. RICK'S OFFICE = RICK. 


is seated at his deak, 


QUICK DISSOLVE TO: 


(CONTINUED) 
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163 COFMTINUED 


Pause, 


RICK 
There! s no us2 our fencing around, 
You've coms about those Letters of 


` Transit, haven't you? 


LASZLO 
I bave. 


RICK 
It seems to be tho general impres- 
sion in Casablanss thet I have | 
those Letters, 


LASZLO 
(looking er him 
very steatily) 
Have you? 


.. 


RICE 
I don't want to do anything tc 
either bolster or dispel that 
impression. 


LA32LO 
Suppose we proceed under the as- 
su-ption that you have the Letters” 


RICK 
(shrugging ) 
Go ahcaa, 
LASZLO 


Right. You must «ow that it's very 
im^ortant T get cut of Casablanca, 
(simplv) 
It's ry privilege to be one of the 
lezders of a greaz movemens, You 
knew what I have beca doing, You 
know whee 1f means to the work -- 
to the lives -~ ef thousanis and 
theusands c£ people that I be free 
to reach-America and continue my 
work. 


PY OK 
I'a not interestc i in politics, 
The preblems of tac vorid aze not 


in my department. I'm a salson keeper. 


LASZLO 
My friends in the. Underground teli me 
that you have quite a record, Yau 
ran guns to Ethisjia. You zougnt 
agains: the Fascists in Spain. 


11C. 


(CONTINUED) 
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183 CONTINUED: (1) 


Bu 
Whee e£ ilt 
LASILO 
Is:'t iE ssvange nar vou altars 


ha, pened vo be on fha side ox the £s 
Urar- Fog: 


Rick chinks a (wome-;t. 


RICK 
vises) 
Yes, I fcund thas a very expensive 
hobby, too. But hen I never was 
much of a business man. 


LASZLO 
Are you enough of e business man 
to appreciate an offer ot a hundred 
thcusand francs? 


RICK 
I zppreciate it =- but I don't 
accept it, : 


LAZ2LO 
I'll raise my offr to two hundred 
thousand, 

R17K 


My friend, you can make ít a million 
francs =e oz thre2 -- my answer 
would be the same. 


LASZLO 
There must be sor? reason why you 
won't let me have them. 


From the cafe we HEAR THE SOUND of male voices raised in 
song. Ric:. gets Upe 


. RIK 
There is, I sugest chat vou ask - 
your wife, 


Laszlo looi:s at him, puzz'ed. 


L. 5210 
I beg vour parior? 
RICK 
I caic -- azk you: wife. 
LASZLO 
My wifal 
(CONTINUED) 
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83 PONTI TD: (2) 


184 


185 


186 


187 


The SOUND of the mele singing grows louder. 
RICK 
yer. . 
(hears the singing) a 
He 20es out, leaving Lasz_c to stare after him. 


CUT TO: 


INT. CAFE = TVO GERMAN OFFICERS 

beer mugs in hand, are standing by the plano, singing the 
"Wacht am Thine," Sam, lesking very uncomfortable, is 
accompanying them. Everybody in tbe room is looking at 
them, Suddenly Sam stops playing. An officer swears at 
San in German, grabs Sam and lifts him off the stool, 

The officers resume their singing, 


CUT TO: 


MED. SHOT - AT BAR = A FRENCH OFFICER 


starts forward. Sacha le-ns forward quietly and lays a 
restraining hand ca bis atm. 


CUT TO: 


MED. SHOT = RICK = ON STE^S 

He listens to the officers cing -- his expression dead-pan, 
Laszlo has come out oz th» room. His lips are very tight 
as he 2istens to the song. | 


CUT TO: 


CRANE SHOT - Over. THE ROO: 


The room grows deediy aujer. Strasser is on his feet, 
singing toa. As the CAYENA PASSES the Dark Europenn we 
see that he ie singing tho "Wacht am Rhine" too, But noe 


‘body eise in the room is, Rensult has come in from the 


gambling recom, and stands by the door. We can't tell 
from his expression what ic is thanking, 


CUT Tod: 
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w meo er were? 


108 FULL SHOT = GERMAN OFFICERS - AT THE PIANO 


The officers singing the song. 


189- PAN SHOT 
190 


CUT IO: 


as Laszlo crosses floor to the orchestra. 


191 MED. SHOT- = LASZLO 


193 


194 


CUT TO: 


as be reaches orchestra. He asks Sam something. 


LASZLO 
Piay the Marseillcisel 
Play it! 


Sam looks towards the steps ee towards Rick. 


CLOSE SHOT = RIZK 


He nods almost impezceptilly. 


MED. SiJOT = SAM AND LASZLO AND ORCHESTEA 


as they start to play the first few bars 


MED. SHOT - YVONNE ANO GERMAN OFFICER 
Sbe jumps to her feet. 
YVONNE 


A (singing) 
Allcus eafants dc la patrio -- ' 


CUT TO: 


CUT TO: 


CUT TO: 


CUT TO: 


113. 
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114. 


FULL SHOT - SAM, ORCHESTRA AND LASZLO 


_LASZLO 
(singing with Yvonne) 


"Le jour de gloire est arrive =a ' 


r. 


Someone in tbe back of th2 room adds his voice. A women 
joins in. A French officer steps defiantly forward and 
stands beside Laszlo. 


CUT TO: 


FULL SHOT = ROOM 


as others stand at their tables, singing the "iarseil- 
laise." 


CUT TO: 


>" CLOSE SHOT - RICK 


His expression hasn't changed. 
CUT TQ: 

SLOSE SHCT © RENAULT 

is smiling faintly but we still can't tell what he thinks. 
CUT TO: 


FULL SHOT - ROOM 


Everyone nas gathered together and is singing. The Ger- 
an officers at the bar, and Strasser at his table, are 
very conspicuous because they are so alone. The singing 

grows more fervent. 


CE2RUS 
Others now jcin in from all parts of the room - guests, 


waiters, bartenders, nazive police, ett. The chorus 
swells, By now the German song can scarcely be heard. 
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115. 
MED, SHOT - THE GERAN OFFICIIS 


For a few oments they try to compete with the other end 
of the roo, btt it's no use, The Gerran song is smoth- 


ered under La tierscillzisz. One by one they stop singing, 


Stzre cut -esentzully toward the tablcs, 


CLOSE SHOT - T:= DARKE EURSCPEAN 
He. has edged away from the Germans. He is now singing La 
Marseillaise as fervently as he did the German song. 
CLOSE SHOT - RICK 


His expression hasn't changed. 


CLOSE SHOT - RENAULT = AT DOOR TO GAMBLING ROOM 
He is smiling faintly, buz we can't tell what he chinks. 


FULL SHOT - TERONG 


as they sing. Their faces are aglow. 


MED. SHOT - ILSA 


singing at the table. Ilsa glances proudly at Laszlo. 


FULL SHOT - SINGING FEOPL’: 

The MUSIC SYELLS as the sang is finished on a high, trie 
umphanz nota 

CLOSE SHOT = YVONNE 

Her face exaltzd, She deliberately faces the shor 
where the Cermuns are watching. fhe spouts at the top 


of ber lungs, 


YV ONE 
Vive L2 France. Vive La Democraci». 
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116, 
AT ORCHESTRA PLATFORM 


Several French officers surround Laszlo, offering him a 
drink. 


CRCWD 
Vive la France! Vive la democracic'! 


MED, SHOT =- STRASSER 


His locks ace not pleasant. He strides across the flcor 
tovzrd. Renault, CAMERA TRUCKINS with him. He reaches 
Renaul: == who is standing outside che door to the gamb- 
ling room. 


- STRASSER 

(unser his breath, 

to Renault) 
You see what I meen? If Laszlo's 
presenc2 in a cafe can inspire 
this unfortunate camonstratison, 
what more will his presence in 
Casablanca bring cn. I advise 
that this place be shut up at once, 


RENAULT 
(innocentliz) 
But everybody seens to be having 
such a good time. 


STRASSER 
Yes, much too gooc a time, The 
place is ts be clcced. 


RENMANLT 
But I have no excuse to closa it. 


STRASSER 
(snapping) 
Find one, 


Renault thinks a moment, then he biows a loud blast on 
his whistle. The room imesdiately grows quiet. All.eyes 
turn coward Renault, 


RENAULT 
(loudly) 
Everybody is zo leave here immed- 
fately! This cafe is clesed uncil 
further novice! 


An angry mmymur starts amtag the crowd, 


a REL AULT 
Clear the room at once! 


(CONTINUED) 
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209 CONTINUED: 


210 


Rick cames quickly up to Renault. 


RIK 
How can you close me up? On 
whzt grouads? 


r. 


Renault threvs open the djor to the gambling. room. 


RIAULT 
(poinsing inside with 
a drarati^ gesture) 
I em shocked -- s:ockod to find 
thet there is gar ling going on 
in here! 


This display of nerve leaves Rick at a loss. The croupier 
comes out of the gambling room and up to Renault, 


CROIP IER 
(handing Renaawle a 
roll of biils) 
Your winnings, six. 


RENAULT ; 
(putting tae bills in 
his pockz% 
Thank you very much. 
(turns to che crowd 
agein) 
Everybody oc at once! 


CUT TO: 


MED. SHOT = ILSA AT TABLE 


Strasser enters, His manner is heavily cordial. During 
this cecene the carce is gradually emptying. The scene 
should be playcd at a suspenseful, fast tempo. 


ETRASSER 
Mile, afte- this disturbance it 
is not safe roe Laszlo to stay 
in Casablanca. 


Ilsa motions to a chair., Strasser bows and sits down, 
She looks at him quectioringly. 


ILSA 
This morning rou implied it was 
not safe for him to leave Casablanca. 


(CONTINUED) 
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210 CONTINUED: 


211 


212 


STRASSER 
That is also true. Except for one 
deztinatcion. 
(leans closer to her) 
To return to Occupied France. 


ILSA 
Occupied France? 


k STRASSER 
Um buk. Under a safe conduct 
from me, 


FULL SHOT - ROOM 


11, 


as the crozd, prodded on by gendarmes, starts streaming 


Out, 


MED. 


They arc murmuring disappoincediy, 


CUT BAC: 70: 


SHOT = ILSA AND STRASSER AT TABLE 


IDSA 
(with intcnsity) 
What value is t^-t? You nay 
recall wnat Germ: a guarantees . 
have been worth in the past. 


STRASSER 
There are only tro cther alter- 
natives for hin. 


Il.SA 
What are they? 


STRASSER 
It is possible the French author- ` 


ities vili find « reason to pus hin 


in the cencentration camp here. 


ISA 


And tne other alternative? 


STRASSER 


My dear Ilsa, pe tzos5 you have 
already observed that in Casablenca 
beman life is ch: =p... 


She locks at bim, understanding what be means. 
and exits as Laszlo arrives ac tne table. 


STRASSER 


Good night, Mlie. 
CUT TO: 


He bows 
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213 MED, SHOT - ILSA AND LASZLO 
Leszlo is kelping her on with her wrap, They start cut, 


ILSA . 
What happened with Rick? 


LASZLO ie 
(looking 2z her 
closely) 
We'll discuss it later, 


214 BAR 


as people are hastily dow:izg their drinks, and leaving. 
. One of the Garman cfricer s addresses Sacha, 


GE MAN OFFICER 
Think I'1l have a quick one before 
I go. t&at’s tha: you're mixing? 


- SACHA 
(looking a: tue 
slip of pipsr) 
Some new drink e= 


DH " GE MAN OFFICER . 
ii have it, . 


He reaches over, t2kes it, drinks it. Then he throws 
some change on the bar, sarts out, CAMERA TRUCKING with 

. bim. After a few pteps a glazed expression cores into 
bis eyes. He clutzhes corvulsively at bis stomach. He 
is running hell-bent for she door, as we = 


DISSOLVE TO: 


215 INT. DARK HOTEL ROOM 


A door is WEARD to open aid then the light is switched on, 
REVEALING Tica and Laszlo as they enver the room. Ilsa 
takes off her wraps while her husband walks over to the 
window and szerts to dcsu the shades, There are no words 
spoken - and we sense 2 tonsion between the two. Iisa's 
eyes follay him, but Lasrio apparently takes no notice. 

He looks out of the viados. 


216 LONG SHOT - MAN ACROSS S;CELT 


e standing in the doorway cf a house. 


217 INT. HOTEL ROOM - AT WINDOW 


Ilsa enters to Laszlo, stands close beside hin. 


SZLO 
(as he dravs the shade) 
Our faithful friend is still there. 


ILSA 
Victor, please don't go to the Under- 
ground meecing tonight. 


LASZLO 
(soberly) 
I must. 
(adds with a smile) 
And besides, ít isn't often that 
. a man bas the chance to display 
- heroics before his wife. 


ILSA 
Don't joke, After Strasser's warne 
ing tonight -- I'm frightened! 


VICTOR 
: (with another 
i quiet smite) - 
l To tell you the t-ath, my dear, I am 
C 5 frightened, too. Shall I remain 
- ; hiding here in a hotel room = oz 
: shall I carry on the best I can? 


e 


Whatever I say, you 'd carry on. 
Victor, why don' t vou tell me about 
Rick? 'What did you find out? 


' LASZLO 
; Apparently be has che Letters. 


ILSA 
Yes? 


Iisa turns away to conceal her emoticn, She sits on the 
edge of the bed. Laszlo follows her with his eyes, xe 
ts looking at her steadily and thoughtfully - but in no 
way antagonistically. 


enw: 


t2L0 
$ But no intention cf selling them, 
» One would think if sentiment 
wouldn't persuade him, money would. 


; ILEA 
7 (ill at once, trying to 
keep her voice steady) 
Did he give any reason? 


(CONTINUED) 
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217 CONTINUED: 


LASZLO 
He suggested I asx you. 


ILSA 
Ask mz? 


He walks across to ber and looks dowa at her. 


ASZLO 
He said «= ‘ask your vife'. I 
don't know why he seid that. 


Ilsa finds it impossible co look at him. She looks away. 
‘Laszlo turns off the light switch, making the rocu carx 
except for che din light that comes from the shaded 
windows. 


LASZLO 
Well, our friend outside will 
think we have retired now I 
will go ir a few minutes. 


He síts dsm on the bed beside her. A silence falis 5a- 
tween them, it grows strained. Finally -- 


LASZLO 
(auLetly) 
Ilsa, I -- 
ILSA 
Y2s? 
Pause, 
LASZLO 


Ilsa -~ whea I wes in the concen- 
trzticn camp <= wore you lonely in 
Peris? 


Their faces are barely visible ia the darkness. 


IL SA 
Yes, Victor, I was. 


L^32LO 
(sympathetically) 
I know how it is to be lonely =e 
(pause; very quietly) 
Is there anything you want to tell 
me? 


218 CLOSE SHOT - ILSA = IN TED DARKNESS 


Her lips tremble as she controls herself, 
(CONT INUED) 
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¿18 CONTINUED: 


ILSA 
(very lov) 
No, Victor =- there isn't. 


Silence, Thereecs 


VICTOR'S VOICE 
I love you very mich, my dear, 


ILSA 
(barely able to 
speak) 
Yes, Yes, I know. Victor - What= 
ever I do, will you believe that 
AA, that I -- 


LASZLO 
You doen't even have to say it. 
I'11 believe, 
219 MED. SHOT - THE TWO 
After a moment he pets up. 
LASZLO 
(bends down, kisses 
her cheek? 
Good night, dear. 


ILSA 
Good night. 


He walks out of scene. She watches him, then... 


ILSA 
Victor! ou LT 


She gets up and exits aftcr hin. 


220 MED, SEOT - THE THO - AT THE DOOR 
He is just opening it. “Sa enters to him. In the 
of light fron the Bary y opened door, we can see 
face, which is strained a::d worried, 


. LASZLO 
Yes, dear” 


She hesitat2s. After a puse... 


(ZCONTINUFD) 
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123. 
220 CONTINUED: 
ILSA 

(in a tone which sug- 

gests thís is not 

what she has been 

tempted to say) 

Be careful, 


LASZLO 
Of course I'll be careful, 


He kisses her on the forehead and goes out the door. She 
stands there for a few seconds, then crosses to look out 
of the same window as before. 


221 LONG SHOT - THE FICURE IN TEE DOORWAY 


= bas gone, 


222 HOTEL ROOM = ILSA 


e watches for a moment longer. 


223 LONG SHOT - A WALL IN BACK OF HOTEL l 
Laszio's figure is visible against the wall, going down 
the narrov street. 

224 HOTEL ROOM - ILSA 
a leaves the window and crosses the room to the place she 
dropped her wrap, She puts ít on. Then, after a second's 
pause, she walks to tbe door and goes out. 


DISSOLVE TO: 


225 INT. RICK'S OFFICE = RICK AND CARL 
e are bent over ledgers. erl is very busy figuring. 


piis 
(looking ur 
Well - ycu are in Eee good 
shape, Herr Rick. 


RICK 
How long can I afzord to stay 
closed? 


e (CONTINUED) 
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225 CONTINUED: 


CARL 
Ob, tvo weeks -- maybe three, 


RICK 
(gets up) 
Maybe I won't have to. A bribe 
bas worked before. In the mean- 
time, everyone stays on salary. 


He walks to the door. 


CARL 
Oh, thank you, Herr Rick. Sacha 
will be happy to bear it. I owe 
hin noney. 


RICK 
(at door) 
Now you finish locking up, will- 
ya, Carl? 


CARL 
Iwill. Then I an geing to the 
meeting of the -- 


RICK 
(interrupting) : 
Don't tell me where you're going. 


CARL 
: ; (with a erile) 
won t. 
RIK 


Good night. 


CARL 
Good night, Msr. kick. 


Re goes out. 


226 BALCONY OUTSIDE OFFICE e RICK 


e walks toward his apartm nt, 
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227 INT. RICK'S APARTMENT 


It is dark. The door is opened by Rick, letting in come 
light from the ball. A figure is revcaled in the roon, 
Rick lights a small lazp. There is Ilsa facing him, her 
face white but determined. Ríck pauses for a morent in 
a&tonishner:t, 
RICK 
How did you get ia? 


ILSA 
The stairs from tre street. 


RI^R 
I told you this mr rnin5 you'd 
core arourdi ee bu: this is a 
‘Little ahead of s:hedule, 
(with much poti Een eap) 
Won't you sit dow.. 


IL3A 
(as she ta:es 
the chair: 
Ricbard, I had to see you. 


RIK "3 
So I'm Richard agiin? We're 
back in Paris. 


ILA 
Please,., 


| RICK 

(lights a cigarette) 
Your unexpected visit isn't con- 
nected by any cha:ice with the 
Letters cf Transi..? 

(Iiza rema-ns silent) 
It seems «nile I nave those let- 
ters, I'll never be lonely, 


ILSA 
(looks at him steadily) 
Richard, you can ask any price 
you wart, But you must give me 
those Letters, 


-RICK 
I vent all throug: that with your 
husband, It's no deal. 


ILSA 
I Know how you fe-l about me, but 
I'm asking you to put your feelings 
aside tor comethi::g more important, 
(CONTINUED) 
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126. 
227 CONTINUED: 
RICK 
Do I have to hear again what a 
great nan your husband is? bat 
a important Cause he's fighting 
oxi 


ILSA 
It was your Cause, too. In your 
own way, you were fighting for 
tha same thing. 


RICK 
I'm not fighting for anything any 
more -- except myself. I'm the 
only Cause I'm interested ín. 


' A pause. Ilsa deliberately takes a new approach. 


ILSA 
Richard, we loved each other once, 
If those days m2ant anything at 
all to you -- 


RICK 
(harshly) 
I wouldn't bring up Paris if I 
weve you. It's poor salesuanship. 


TLSA 
Please. Flease listen to me. If 
you knew what rea. ly happened. If 
you only knew the truth ee 


RIZK 
(çuts in) 
I wouldn’t beliov2 cu, no matter 
what you told me. You'll say any- 
thing now, to get vhat you want. 


ILSA 

(her temper flaring 

e &cornfully) 
You EADE to feel sorry fər yourself, 
don’t you? With 30 much at stake, 
als you can think cf is your own 
feelings. One weaan has hurt you, 
an:l you take your revenge on the 
rest of the world, You're a cov- 
ard, and a weakliag. 

(breaks) 
No, Oh, Richard, I’m sorry. But 
you are our last “ope. If you 
don't help us, Vi:tor Laszlo will 
din in Casablance, 


(CONTINUED) 
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127. 
227 CONTINUED; (1) 
RICK 
What of it? I'm zoing to die in 
Casablanca, It's just the spot 
for it. Nov, if you -- 
(he stops short 
as be locks 
closely at Iisa) 
228 CLOSE SHOT - ILSA | 
She is holding a small revolver in ber hand. 
T! SA 
All right. I triea to reason 
with you, I tried everything. 
Now I want those Letters. 
229 CLOSE SHOT = RiCK 


For a moment, a look of aiairation comes into his eyes. 


230 MED. SHOT - IL3A AND RICK 


TESA 
Gec them for me. 
Pick 


I don't have to. I got 'em right 
here. : 
(reaching into 


bis inner pocket) 
He has the Letters in bic hand. 


ILSA 
Put them oa the table, 


RICK 
(shaking bis head) 
No. 
e 


Lal 


For the last time, put them on 
the table, 


RISK 
If Laszlo and th: Cause mean 50 
much to you, vou won't stop at 
anything. All riznt, I'll maie 


(CONTINUED) 
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230 CONTINUED: 


-—— —Ó— Bs n 


RICK (CONID) 


Me it easier for you, go ahead, 
shoot. You’ll be doing me a 
f favor. 


| 231 CLOSE SHOT e ILSA 


She rises, stíll pointing the gun at Rick, Her finger 
rests on the trigger. It seems as if she is summoning 
` nerve to press it. Then, suddenly, her band trembles 
and the pistol falls to the table, She breaks up, cover- 
ing her face with her handia. Rick walks into the SHOT, 
rade close to hex. Suddenly, she flings herself into 
6 arms. 


ILSA 

ees (almost hysterical) 
Richard, I tried co stay away. 

I thought I would never see you 
again...that you were out of my 
lite. The day you left Paris, 
1f you knew what I went through! 
If you knew hoy much I loved you 
eee bow much I still love you -- 


" A 2 ‘ 
Bi ae 


Her words are smothered ac he presses her tight to hin, 
kisses ber passionately, She is lost in his embrace. 


FADE OUT. 
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